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Directed and Choreographed by 
Darold Roles and Ron Schuster 
Some Sizzling Jazz Standards 


Kompany? Presents 


at 


‘DRAKULA 
AN EROTIC 
VAT NNUES), 


October 15 @ 8pm 

October 16 @ 7pm & 10pm 
October 21 @ 8pm 

October 22 @ 7pm & 10pm 
October 23 @ 7pm & 10pm 
(OYei x0) l=) wp to Ce) 900 

October 29 @ 7pm & 10pm 
October 30 @ 7pm - and a special 
HALLOWEEN SHOW @ MIDNIGHT 
October 31@ 10 pm - a special 
HALLOWEEN SHOW with partial 
proceeds to the 

AIDS NETWORK SOCIETY 


and Featuring Original Compositions 

by George Blondheim and Darren Salyn 

Jazz Fantasy Score by Darrin Hagen 

Set and Costume Designs by Cheryl Shalagan 
Lighting Design by Gordon Bell 

Associate Choreographer - Lynda Adams 
Vocal Coach - Criselda Mireau 

Makeup by Judy Elliot 

Stage Manager - Todd Hurley 


That Place upstairs - 2nd Floor, 10545 - 82nd Avenue 
TICKETS - $22.00 EACH (*special engagement/limited seating) 
Students & Senior Citizens - $19.00 CALL 944-9115 
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CANADA'S LARGEST AND BEST KNOWN RECORD STORE 





i 
: 
OMG 3 yeep | 


Se STORE LIVE PERFORMANCE! 





ill Oct. 22. 
ON SALE: 









Public Forum | 
Museums: Getting Your Money's Worth 


a public forum moderated by Bob Chelmick, a CBC Television personality 
Admission Free | 


1:30 PM, Saturday, October 23, 1993, Arden Theatre, St. Albert Place, 5 St. Anne Street, St. Albert 








The Alberta Museums Association Presents: | 


Douglas Cardinal, Architect | 


Mr. Cardinal, the architect of St. Albert Place, will be speaking on his visions of community and communications. 
At 9:00 am, Friday, October 22, 1993, Arden Theatre. Admission by ticket only. 


Complimentary tickets may be picked up at the Musée Héritage Museum 
St. Albert Place, 5 St. Anne Street, St. Albert, Alberta. | 


For more information, call 459-1528. MON SUNTRY 
ALBERTA a 
Lotteriz —— 
iE SOURCE A zi 
OF MANY BENEFITS musée héritage museum 
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7/COVER 


Hallowe’en’s terrible twos, Dr. Frankenstein and Count Drakula, 
make their spotlight appearances this year on two different stages 
to herald our annual tribute to the dead. The obsessive scientist hits 
the Kaasa stage, while the blood-sucking Romanian dances across 
the floor at That Place Upstairs in a Kompany! production of 
Drakula... An Erotic Fantasy. The Doc’s on call on 
page 7 and as for the Count, check out See Arts. 
Photo by Peter Sutherland. 


































10/BLUES/ROOTS 
Providing morsels of thought in a fast food chain of 
Nashville-spooned grub, Katy Moffatt's own brand of entertainment has always 
been a burr under the saddle of the entertainment establishment. However, her 
latest album, The Greatest Show On Earth, has resulted in a volley of 


human cannonballs from tort feasors representing the world's largest 


travelling circus. NEW RELEASES 
/JINDIES 18-19 





14/POP/ROCK 


Calgary singer Jann Arden's rise from obscurity to national renown has DREAD ZEPPELIN 
been a quick ascent. In less than a year, Time For Mercy, the debut by the CRASH TEST DUMMIES 
prairie songstress has yielded four hit singles and a lot of good press ink. DIANA ROSS 
As far as she's concerned, it's all in the melody. 

" MELISSA ETHERIDGE 


17/ JAZZ PET SHOP BOYS 
Edmonton's Jump Orchestra has the local jazz scene wrapped around its vile .@ey alas 
little finger. Even though the local community isn't exactly one that ranks 
with New York, the competition among homegrown talents is competitive 
nonetheless. Wendy Boulding talks to two members, bandieader David 
Babcock and trumpeter Bob Tildesley, about how they keep their creative 
heads above water. 





Vale Marley a=H 









LISTINGS 


BLUES 10, JAMS10, ROCK 14, JAZZ 17, COMEDY 20 
VARIETY 20, KID STUFF 21, PUBS 21 























se The Roland Creative Link Tour '93 will bring together the world's best keyboards, 
V@ digital drums, and guitar synth, with some of the world’s best musicians. 


You've gotta he there! 


In association with 
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SEEMAGAZINE IS AVAILABLE FREE OF 
CHARGE AT ALMOST 600 OUTLETS 
THROUGHOUT EDMONTON AND AREA. 









SEE MAGAZINE IS FUNDED AND 
PUBLISHED SOLELY THROUGH THE 
SUPPORT OF OUR ADVERTISERS. 
PLEASE SUPPORT THEM. 


[ @ RECYCLE... Irs OUR WORLD | 


SEE Magazine is published every 
second Wednesday. No part of this 
magazine may be reproduced, stored or 
transmitted without permission of the 
publisher. 


‘| The opinions expressed within are not 
necessarily those of the publisher, so go 
pick on the writer if you're steamed. 
Make sure baby’s neck and head are 
fully supported. -. r 


| Canada Post Canadian Publications 























SEE NOTES 


Denim Days Wearing your 
The Edmonton Chamber of i 
Commerce is once again attitude 


presenting its Be Seen In 4 
Jeans event to coincide @inner.and party to be held 


with the 25th anniversary at the Emporer's Table Res- 
of the Canadian Finals Ro- taurant and tounge 
deo at the coliseum Nov. 
10-14. Although Rodeo at 6:30 p.m. Models from St- 


Week officially runs Nov. A si 
8-14, the first event, Black will premiere fall designs from 


HAE AL EAC Aa pty CON “a3 -ma Jean Jones, Kate Collins 
entry fee allows patrons in 
black tie (mixed with jeans 
or some western apparel) 
to become eligible for priz- 
es worth thousands of 
dollars. The Be Seenin Jeans 
event, which runs during 
Rodeo Week, will have 
spotters from CFCW check- 
ing 
commuters in rustic digs, 
who could win an office 
party and tickets to thero- 
deo. Other sideshows will 
include a Rotary Rodeo 
Roundup at the Northlands 
Golden Garter Nov. 6 and 
a chili cook-off. 


Attitude Fall ‘93 is a fashion 


(10404-124 Street) on Oct. 23 
reit Management and Mode 
Edmonton's Chi Kwan, Nor- 


and Kelly Cooper. Cooper, 
back from New York, will in- 
troduce jewelry influenced 
by Chanel and Donna Ka- 
ran. Kwan will present men's 
and women's fashion, while 
Collins will present a new hat 
line. Retail outlets willinclude 
Geez, Ghetto Boys, Derks and 
Windscape. Aftitude ‘93 will 
begin with a nine-course meal 
from chef Kwok Wok Kwan, 
formerly of Maxime's in Paris. 
The party to follow will fea- 
ture DJ Code Red of the local 
rave scene and dance club 
Rebar. 


out downtown 


Rapid Fire Poe 


Leonardo lives What better time to bring to 


The greatest inventive ge- 
nius of the Renaissance 
lives on at F.R. Haythorne 
Junior High School in Sher- 
wood Park. The artistic and 
scientific works of Leonar- 
do Da Vinci are represented 
in a Science Alberta Foun- 
dation travelling exhibition 
call, appropriately enough, 
Yo Leonardo, featuring scul- 
tures 
post-secondary artists 
throughout the province. 
Opportunities for public 
erusal of the exhibit will 
fake place Oct. 21 (6:30 Off the wall 
p.m.-8:30 p.m.) and Oct. What-in tarnation is walley- 
23 (10:30 a.m.-2:30 p.m.) ball? For the sake of 


life the works of legendary 
horror novelist Edgar Allan Poe 
than during Hallowe’ en? On 
the Chinook Theatre stage, 
Rapid Fire Theatre recreates 
two of Poe's masterpieces. 
The Masque of the Red Death 
(Oct. 29) and The Pit and the 
Pendulum (Oct. 30) with both 
works showcased together 
Hallowe'en Night. Shows for 
all three nights are at 8 p.m., 
with tickets for Friday and Sat- 
urday going for $5.The double 
feature is priced at $8. 


created by five 






























CITY GRANT APPLICATIONS 
AVAILABLE 


The Parks, Recreation & Cultural Advisory Board is 
now accepting civic operating GRANTS-IN-AID 
applications for the 1994 grant year. Not-for-profit 
community Arts, Recreation Sports, and Multicultural 
organizations are eligible for funding. Plan to attend - 
informative Grant Program Workshops scheduled in 
October. For application forms and further informa- 
tion, please call: 


Community Initiatives Section, 
496-4933. _ 





















amusement or curiosity, res- 
taurants, businesses and arts 
organizations are being asked 
to field a team to partici- 
pate in the Catalyst 
Centre-sponsored tourna- 
ment, playing what seems to 
be a combination of volley- 
ballandraquetball. One thing 
for certain: Tony Roma's 
seems to have mastered the 
game, having been declared 
champsinlast years barand 
grill challenge. There's also a 
competition where the arts 
and business communities can 
square off in the court in pur- 
siut of the Catalyst Cup (taken 
last year by Dellotte and Tou- 
che). Entry forms are available 
until Nov. 2 at Catalyst Cen- 
tre (bar and grill competitors 
deadline: Oct. 27). 


Shields up 


for Booker 

Winnipeg novelist and play- 
wright Carol Shields has 
recently been nominated for 
Britain's prestigious literary 
award, the Booker Prize. 
Shields was. named for her 
novel The Stone Diaries, which 
is currently being published 
in Canada. Her critically-ac- 
claimed play, 13 Hands, will 
be Theatre Network's season 
opener Oct. 26-Nov. 13. 


Samuels at TFl 

The Television and Film Insti- 
tute and Alberta Playwrights’ 
Network will be presenting 
Effective Writing for Televi- 
sion, a day-long workshop 
featuring Barbara Samuels, 
Executive Producer of North 
of 60. Ms. Samuels’ workshop 
will focus on the develope- 
ment within the context of 
dramatic TV; how to make 
the players into characters, 
and not symbols; and how 
to develope theirlives and 
their interactions with oth- 
er characters. ~rhe 
workshop will be held in 
Edmonton, on Sunday, Nov. 
6 from 10 a.m. to 3 p.m. at 


’ the new Grant MacEwan City 


Centre Campus, RoomB214. 
The cost for the one-day work- 
shop is $45 for TFl and APN 
members, and $60 for non- 
members. To register, or for 
nara incre Hew acaniiee iad 
TF at 483-4306. et 
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TZDRAKULA 


Larissa Banting 





given the enormous success of Ann Rice’s books 

and Francis Ford Coppola's “Dracula”. The hedo- 
nism, eroticism and all-out sexiness of vampires have 
always intrigued people, perhaps even moreso today in 
this AIDS aware society where voyeurism is the safest 
form of sex. Kompany! is giving a Hallowe'en treat with 
its musical version of “Drakula ... An Erotic Jazz Fanta- 
sy”, that promises an evening of jazz, song, dance and 
fantasy. 

Kompany! has garnered a well-respected reputation for 
its “triple threat talents” ( a triple threat is a knockout 
dancer/singer/actor all in one). Noted for their cabaret 
style performances, Drakula will transform “That Place 
Upstairs “ ( 2nd floor, 10545 82nd Ave.) intoa vampire’s 
jazz nightclub and lair, with the audience playing an 
active role. “The audience cannot be non-participants,” 
said Kompany!’s co-director and Drakula, Ron Schuster. 
“You're part of the entertainment and of the theatre 
experience.” 

Drakula has evolved out of Ron's and co-director Darold 
Roles’ research on the subject of vampires. “There is a 
Vampire Club in New York City,” explained Ron. “They 
have a library and newsletter and members who swear 
that they are real vampires. One of the books we used for 
our research was “Vampires Among Us” by Rosemary 
Guilley and it chronicles the lives of modern day vam- 
Pires.” 

“We found that the new threat to vampires is AIDS,” 
continued Daroid,” and we thought that we would follow 
that concept in the storyline. The whole idea of modern 
day vampires is really cool and we decided to do our vampire story to jazz, because it seems to lend itself to the whole 
vampire atmosphere.” 

The show features a jazz trio playing original compositions by George Blondheim and Darren Salyn’as well as 
traditional jazz favourites. “We've tried to fuse theatre, singing and dancing in a unique, experimental story, set in 
a jazz club,” said Darold. “We really wanted a challenge and working in this new idiom of jazz has been very challenging. 
There is also a lot of modern dance in the choreography, which we found lent itelf best to the idiom we’d chosen to 
work in. Kompany! doesn’t just do jazz dancing: we do what works for each piece.” 

In keeping with the experimental flavour of the show, the audience will have the five senses involved throughout the 


evening. “ What we found in our research is that when 


ore have enjoyed a resurrection of popularity, 
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vampires do a kill, their senses become very heightened; 
they can hear a pin drop miles away, their smell becomes 
acute,” said Ron. “ We’re trying to translate that to the 
audience, with the live music, club atmosphere, even with 
giving them chocolates for the taste sensation.” 

In keeping with the Hallowe’en spirit, Drakula will have 
two special performances: October 30 at midnite and 
October 31 at 10 p.m. “The midnite show will be inhab- 
ited by vampire types, “ laughed Ron. “We're encouraging 
‘people to dress up and get into the fun of the night.” The 
Sunday show wraps up the run with a cast party afterwards 
and, ona more serious note, a part of the proceeds going 
to the AIDS Network. 


Se ne 








HAVE FUN THIS 


SHIRLEY 
POTTER 
COSTUMES 


1000'S 


OF HALLOWEEN 
ACCESSORIES 


TO CREATE THE 
PERFECT DISGUISE 


EDMONTON'S 
LARGEST 
SELECTION 

OF RENTAL 


COSTUMES 
COSTUME 
RENTAL BY 

MAIL ORDER 


RESERVE YOUR HALLOWEEN 
COSTUME NOW FOR BEST SELECTION! 
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Maude Lake Kananaskis Pass. 


Posterity will bless 


One man’s hope for a greener Alberta 


Any given morning, more than 2.5 mil- 
lion people wake up with the comfortable 
knowledge that they are Albertans and 
that there is no finer place on earth to 
live out one’s days than here in Alberta. 
But each moming, Alberta is a little 
different than the day before. During this 
century, the world has changed more than 
in any century in the history of the planet. 
Alberta has not escaped this change. 
Where millions of grunting, constantly 
moving bison once washed like a living 
tide across miles of unfenced native prai- 
rie, the summer sun now traces rainbows 
across the watery veils of thousands of 
irrigation sprinklers watering farm fields. 
Where explorers struggled with deadfall 
and fear, asphalt highways slice mind- 
lessly across the Rocky Mountains, past 
resorts and service stations. River-cross- 





by Kevin Van Tighem 


ing campsites have vanished under huge 
cities like Edmonton and Calgary. The 
rivers themselves, and the soil, forests, 
wildlife and fishes, have become resourc- 
es to be changed, managed and used. 
There are people everywhere, rearrang- 
ing the landscape a little more each day. 

Life is too busy for most of those 
Albertans to stop and ask how much 
change it will take before this place 
ceases to be Alberta and becomes some- 
thing else altogether. Few of us lose 
much sleep wondering what it really 
means to say that this place is Alberta or 
that we are Albertans. 

A province is more than a name. It’sa 
living mosaic of human lives, landscapes, 
living things and history. Each of us has 
an image in her or his mind when we 
think of Alberta. The unique, natural 


landscapes of this part of the earth form 
part of that image. 

How we perceive our home places, 
and ourselves, is all tied up in the 
sights, smells, sounds and sensations 
that surround us, and becomes us, as 
our lives unfold. 

Each June, for instance, I bury my face 
in a clump of domestic lilacs that bloom 
at my mother’s home in Calgary, inhale 
deeply and my brain fills instantly with a 
vivid picture of a baby robin crouched in 
the comer of a rain-wet lawn. I’ve long 
ago lost the specific memory, but that 
image remains a part of me, a legacy of 
my childhood — one part of that growing 
tapestry of experiences, memories and 
relationships that define myself. 

A couple of springs ago, my wife Gail 
and I and our children floated down the 





Photo: David Dodge 


Milk River in southern Alberta with a 
group of friends. It had been several 
years since we had last been there, yet I 
was at home right away. 

The smell of wolf willow, the wind, the 
brown water twisting its sinuous way 
from cutbank to cottonwood grove to 
sandbar, the call of a goldfinch, thunder- 
storms wheeling far off across the 
prairie. ..everywhere I turned were things 
that were meaningful to me. I felt more 
myself than I had in ages. There was 
depth and richness not only to the land- 
scape through which we floated, but also 
to my relationships with that landscape 
and the quality of my experience. It was 
the same for Gail. She kept on bringing 
up anecdotes from her foothills child- 
hood. I watched our kids, lost in their 
own experience. I wondered what part of 








Looking down at Ranger Creek 


the Milk River canyon was finding its way 
into their minds, their memories, their 
identities...maybe a baby robin under a 
lilac bush was there somewhere for them. 

I hope so. I love those little children 
and I love Alberta. If there is a future for 
the Milk River, for the endless prairie 
sky, sweet winds, willets and wilderness, 
then there is a future worth entrusting to 
my children. There is a future for Alber- 
ta. Because they are all the same thing, 
all a part of one another. They will 
become the same future. 

It may be that one of Wester society's 
biggest problems is that we really don’t 
know ourselves. We are too new to this 
land that now shapes and defines us. We 
know our names, but not our meanings. 

And so, too easily, we squander the 


scribed upon our souls. 

We need to set aside places of celebra- 
tion; areas that celebrate the vast variety 
of living systems, places and creatures 
that make up this province and planet. 
There must be places to which people 
can return, from time to times, to im- 
merse themselves in something great 
and humbling; to live in a basic way as 
citizens of the organic earth sleeping in 
the sun, hunting, fishing, eating berries, 
drowning, fleeing from bears or shad- 
ows; to experience being cold, 
mosquito-bitten, frightened, exhilarated, 
exalted, enlightened and utterly hum- 
bled. Places where people take their 
children to learn what it is to be of 
Alberta, to be woven into a work of art so 
immense, complex and intricately de- 





“There must be places to which people can 
return from time to time to immerse themselves 
in something great and humbling... to be woven 

into a work of art so immense, complex and 

intricately detailed that we can never hope to 
comprehend the Art, let alone the Artist. 





very things that are the root of our 
beings, thinking that it is a part of progress 
to write off a river here, a forest there, a 
wildlife species, a patch of grassland... 
We take our heritage for granted at our 
own risk. In some cases, we have already 
lost elements of original Alberta. Things 
our grandparents knew will never be known 
to us because they are gone. Forever. 
We are inseparable from our environ- 
ment: the environment we shape and 
create, the environment that shapes and 
creates us. Why else do so many of us 
feel so passionately for Alberta's wind- 
blown foothills, remote mountain 
vilinesaes, far-flung northlands, rolling 
airie and living rivers? Because those 
are who we are. Because it is 
z us Albertans. By seeking 
» some of Alberta’s natural 









not. 
ng ENDANGERED 


tailed that we can never hope to compre- 
hend the Art, let alone the Artist. 

Who we are today is a product of the rich 
natural diversity Albertans have been blessed 
toinherit. Who we will become depends on 
what we save of wild Alberta for tomorrow. 

The goal of preserving Canada’s natu- 
ral diversity has united Canadians from 
all walks of life in the Endangered Spaces 
campaign —a national effort to establish 
atleast one representative protected area 
in each of our country’s natural regions 
by the year 2000. With the active in- 
volvement of government, industry and 
the public we will achieve this goal. We 
still have time, barely enough time, to act 
together for the love of wild Alberta. 

When ranchers near Pincher Creek per- 
suaded Canada’s minister of the interior in 
1895 to set aside Waterton Lakes National 
Park as a legacy for 
future generations, 
he wrote: “Posteri- 
ty will bless us.” He 


was right. 
crea tinea ts 
i we act now. 


David Dodge 
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THE ROCKIES 


Filmmaker Wendy Wacko will be on hand for screenings 


“Outstanding Film of the Year* 
- Canadian Film Awards 
“This film will knock your socks off!" 
- New York Times 


Winner of 7 international awards 


Showing at the Kinsmen Sports Centre 


OCTOBER 23 & 24 


4:30 pm, 6:00 pm and 7:15 pm. For further info ph. 439-9275. Private group showings possible 
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Arden Theatre 


5 St. Anne Street 459 
oe stry & Rhythm - The Big Band 
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Blues on Whyte 
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Chandler's Tea Shoppe 
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City Media Club 
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ZAFokk Open Stage 
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-82 Avenue 
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Ringling wing-ding! 


Katy Moffatt 
Full Moon Folk Club 
22 =, Oct. 29 





_ -=The Arden 
(with lan Tyson and 
- Tom Russell) 
Zz Nov. 5 


aty Moffatt has P.T. Barnum 

spinning in his grave. As a result, 

the Texas songstress is teetering 
onailitigous tightrope without a safety net, 
over the title of her sixth and latest album, 
The Greatest Show On Earth. And David 
Wilkie, who is distributing the project on his 
CentreFire label, isn’t impressed. 

“You can’t copyright a song title,” 
lamented Turner Valley, Alta. resident 
Wilkie about the lawsuit launched against 
her earlier this year by Ringling Brothers 
Barnum and Bailey Circus, “but still, 
they’ve got the big legal machine.” 

Wilkie isn’t about to hurdle through 
the hoops set up by Barnum’s barristers: 
Moffat’s album, already a four-star criti- 
cal fave inthe U.S. and currently outselling 
Garth Brooks in the U.K., won't be re- 
leased in Canada until alternate artwork 
with a new title, Evangeline Hotel, is 
made available. 

Raising the ire of the Big Top is almost 
symbolic of the poignant performer’s 
irreverence towards star-spangled sensa- 





Katy Moffat runs afoul of the circus 





by Gene Kosowan 


tionalism. A cult 
heroine in North 
America, she is a 
certified star in Eu- 
rope, where she 
played last month. 

“The country 
music scene as we 
know it hasn’t hit 
there,” said man- 
dolinist Wilkie, who 
played with her on 
the tour. “They’re 
unaffected by the 
Nashville hype, they 
just don’t care about 
it. She doesn’t have 
to compete against 
all that.” 

The tour gave 
plenty of opportu- 
nity for Wilkie to 
make inroads for his 
own group, Great Western Orchestra, to 
hitthe continent next year. But the pair- 
ing of Moffatt and Wilkie is a testimony to 
a friendship that began when the two met 
at a Calgary radio station in 1976. Wilkie 
was a music director at CFAC back then, 
while Moffatt was a hot acquisition on 
Columbia Records. Before long, he 
joined the Fort Worth singer in her 
Cowtones unit and eventually, once 
his own band got off the ground, 
Moffatt was frequently invited to make 


Katy Moffatt 






appearances at their shows. 

Wilkie is returning the cameo favor 
when Moffatt graces the Full Moon Folk 
Club stage Oct. 29 (before hitting The 
Arden with Ian Tyson and Tom Russell 
Nov. 5). The workload may be enough to 
at least forget for a moment the gloomy 
spectre of P.T. Barnum himself. 

For his part, Wilkie couldn’t resist a 
dig at the legendary impressario’s in- 
famous remark: “There’s a lawyer born 
every minute.” © 


Back to the garden 








Mod-turned-folkie Adam Gailiunas recalls Edmonton’s glory days 





hen alternative music was still 

a bona fide swipe at frat-brat 

arrogance (instead of today’s cos- 
metic “acceptance” by the masses), the 
adventurous few who eschewed the odd 
night of researching term papers in favor of 
checking out locally-brewed, original sounds 
a decade ago were in for quite a treat. Mike 
McDonald was putting his Malibu Kens 
infamy behind him with a new outfit called 
Jr. Gone Wild, Gerald Woods was jump- 
starting Jerry Jerry, Moe Berg was pushing 
outwards the energetic boundaries of sex- 
ual angst-pop and SNFU was merrily 
thrashing along. 

As succinctly as the Bunkers could cackle 
out a cacaphonous rendition of “Those 
Were the Days” at the family upright, 
memories of that E-town era flood the 
mind of Adam Gailiunas. His tenure in 
"80s bands like The Mods, The Stan- 
dards and Truth allowed him to escape 
ALCB scrutiny (unlike his Ross Shep 
peers), but the impressionable bassist 
knew he was involved in something ti 
Now living outside Los Angeles as half of 
acoustic duo Adam and Kris, he recalls a 
local rock Renaissance discussion he had 
with a fellow Edmonton evacuee. 








by Gene Kosowan 
he’s right.” 

But a CD called In the Garden he re- 
corded with musical partner Kris Deelane 
this year contains very little traces of his 
boreal upbringing. Graciously mastered by 
buddy Joe Gastwirt (heavily in demand to 
digitally redocument classics by likes of The 
Grateful Dead and Jimi Hendrix), the Adam 
and Kris outing is a breezy, serene collec- 
tion more reminiscent of Bob Dylan and 
Richard Thompson than previous testos- 
terone-fuelled inspirations by The Jam and 
The Who. 

Gailiunas’s artistic about-face occurred 
in the wake of OPEC price-dropping ma- 
noeuvers that shattered Alberta’s oil-based 
economy and a burgeoning music industry. 
Conservatism prompted club owners to 
drop their live rosters for canned music and 
bingo parlors, and hungry musicians joined 
other unemployed working stiffs to ham- 
mer in tent pegs elsewhere. “The scene in 
the early’80s was really exciting, but it kind 
of faded away,” says Gailiunas about the 
souring of the salad days. “It didn’t hold the 
allure that it used to.” 

After the break-up of his last band five 


by Tinseltown’s facade mentality. “It’s some- 
thing that I don’t deal with at all,” he says. 
“We rarely playin Hollywood. The glitzand 
glamor was something we were never in- 
terested in.” 

Currently residing in a community that 
he says rivals the artsiness of Old Strath- 
cona, distancing himself from the glitterati 
hasn't jeopardized the duo’s ability to 
pursue their craft full-time. So far this 
year, they reached a songwriting finalist 
berth at the Kerrville New Folk Concert 
(frequented by such luminaries as Shawn 
Colvin, Nanci Griffith and Lucinda Wil- 
liams) in Texas and completed a 
three-month continental excursion. Ca- 
nadian record execs nodded approval at 
their material, performed at last spring’s 
Music West conference in Vancouver. 
Pocket change from the Edmonton en- 
gagements of the past jingles in 
comparison, but Gailiunas maintains that 
the caliber of talent up in River Cityis still 
greater than anything he’s witnessed in 
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From nail-pounding to picking 


Former carpenter Chris Smither finds happier days 








. Chris Smither 
_ City Media Club 
= Oet. 29 





hose who attended Chris Smither’s 
performances at the 1992 Folk 
Festival left impressed, due to his 
virtuoso guitar work and honest, sensible 
lyrics. Smither, appearing Friday, Oct. 
29 at the City Media Club, combines 
elements of folk, blues, rock and country 
into a style that, while uniquely his own, 
draws parallels with Mississippi John Hurt, 
Lightnin’ Hopkins, and John Hammond. 
His somewhat gruff voice spans a uni- 
verse of emotion, from lively jump to 
sorrowful ballads. Such is his strength in 
performance that he was the sleeper 
surprise of the 1992 Folk and Dance 
Alliance Convention in Calgary; filling in 
time between showcase acts such as JUBA 
and Bourne and MacLeod. He very near- 
ly stole the show! 
Originally from New Orleans, Smither 


__moved to the northeastern U.S. in the 


late “60s to participate in that area’s 
acoustic folk/blues. revival. He released 
two albums on the Poppy label that got 
him solid national recognition. His sec- 
ond recording, Don’t Drag it On, is quite 
collectible these days “...more for the 
cover than the music,” he chuckles wry- 
ly, referring to his posing in the buff. The 
ups and downs of the music business 
ensnared him later, and he managed to 
keep the rent coming in by plying his 
carpenter’s trade though, as he puts it, “I 
haven’t pounded a nail in years.” Famil- 


¢ Great Food 


by Georges Giguere 


iar with the local 
folk/roots scene, he 
still plays more on 
the solo stage, and 
is well-known across 
the U.S. Four years 
ago he started 
treating Canadian 
audiences to his per- 
formances, and likes 
our folk festivals for 
their high level of 
organization and au- 
dience response. 

Smither’slatest al- 
bum, Happier Blue, 
differs from his pre- 
vious solo recording 
Another Way to 
Find You inthat he 
manages to keep his 
basic sound intact 
but adds healthy 
backup with other 
musicians, including 
Pat Metheny bass- 
ist Mark Egan. 
Fiddle, bass, sax, 
keys and percussion sweeten the mix but 
don’t detract: “One of the reasons for 
getting such good backup players is that 
they don’t have anything to prove. (Pro- 
ducer) John Nagy kept an eye on everyone 
and communicated his ideas well.” 

Hot fingerpicking guitar, unique 
vocal delivery and raw emotion dom- 
inate the album. “Writing’s almost an 
unconscious thing: the music comes 
first, and then I kind of scat-sing along 


Chris Smither 
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with the rhythm of the guitar. The 
lyrics fall into place like a jigsaw puz- 
zle — insofar as verbal manipulation 
can be, it’s a right-brain thing, not 
analytical at all. The lyrics aren’t very 
obscure, but I don’t get there by any 
direct route.” 

As well, the songs show his habit of 
polishing the songs well before getting into 
the studio — one man, his guitar, singing, 
and stomping the blues, live. 
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music scene, or is it really new? He’s 

been here before, opening for John 
Hammond and playing with Rusty Reed, 
carrying with him recognition as western 
Canada’s favorite sideman. Now he’s mak- 
ing this fair city his home... almost. 

Sures, a Winnipeg guitarist/songwriter, 
frequently mistaken for Frank Zappa and 
Paul Butterfield (only his mother knows for 
sure), has moved to Edmonton to play 
with Jennifer Gibson, Cheatin’ and Hur- 
tin’, and whoever else asks. He is mostly 
known for his blues influences but, be- 
hind all the electric energy is an acoustic 
folk-roots songwriter who “listens” to 
what is going on around him. 

Said Vancouver Folk Festival co-founder 
Mitch Podulak of Sures,”At first blush, 
what seems like a congenial and fun song 
will surprise you and find its way into your 
guts. Suddenly and without warning, you 
know, deep down, that the song is really 


T here is a new face on the Edmonton 
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about you. Some songwriters write about 
the weather, or about their screwed up 
love life, or about how their neurosis 
relates to their lives or about going on the 
toad or about going back to the land. Ben 
Sures does not. Ben is a writer of real 
songs about real situations that we all 
find ourselves living.” 

The title of a song and the name of his 
third independent release, Single Again... 
Almost, was a topic given to Ben by the 
audience at a Winnipeg Folk Festival 
sweatshop. He had one day to come up 
with and complete a song based on that 
topic and what resulted was an extremely 
witty, Tom Waits-ish song that was re- 
corded and left at the mercy of engineering 
students in Winnipeg. 

Sures sees music as a reflection of peo- 
ple’s feelings and of our times, in much the 
same manner that rap music’s angry inten- 
sity paralleled last year’s violence in Los 
Angeles. His philosophy is that if a song is 
written right after an experience, it is full of 
strong heated emotion. Consequently, if 
the situation is allowed to sit for a few days 
or weeks, it loses its intensity, but what 
results is a clearer picture and a song that 
comes out and stays with you. This is 
evident in cuts like “Tired” on his cas- 
sette. Whether he’s here to stay or not, 
Sures is sure to continue to strum his 
insight throughout the ’90s. 
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6:30 Cash Bar 
7:30 Spanish Buffet 


Price: $ 15.00 per person (includes dinner) 
Silent & Live Auction All Evening 


Your Host & Emcee: 
the Edmonton Journal's Nick Lees 


Vast selection of items! Unique Xmas gift ideas! 
Tickets: Suzanne Frolek at 428-2625 
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CANADA'S 


Writers - Clark/Elliott/Savage 
A musical idea completed during the "Hysteria" 
sessions, this song remained unrecorded due to the fact 
that lyrics were never written for it. Still lyricless, the 
backing track was finally completed in 1993 when Joe 
came up with the words on a day off in Portugal during 
the European "7-Day Weekend Tour.” 





4 FRACTURED LOVE 


Writers - Clark/Elliott/Savage 
The first song to come out F the "Hysteria" writing 
sessions but left on the shelf until 1993 when we 
rewrote the intro and finally settled on an arrangement. 


Writers - A. Scott/B. ConnollyS. Preist/M. Tucker 
We wanted to do a couple of cover tunes for the 
"Adrenalize" album B-sides. We did this one because we 
were all big Sweet fans. Nuff said. 





TWO STEPS BEHIND 


Writer - Joe Elliott 
Inspired by Joe’s original electric demo and done for 
asan 





FROM THE INSIDE 


Writer - Joe Elliott 
Recorded during a three-song, late night jamming 
session with three Hothouse Flowers. This song 
originally surfaced on a British TV series called "Rock 
Steady," when Joe was asked to perform with an artist 
from a different music field. Liam O’Maonlai was 
chosen victim for the song which tackles eddiction aie 
the drugs’ point of view. This version was reco’ led 
during the "Adrenalize" B-side sessions. 


Writers - Clark/ColleryElliott/Lange/Savage 


Originally written with our mate, Mutt, during the 
"Hysteria" writing period, it eventually surfaced as a 
Bside. This song was inspired by...ahh, you don’t really 
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RECORD STORE 


Writer - Joe Elliott 

Written in 25 minutes and recorded over a three-day 

riod with Joe doing all the peas instrumentation. 
he song was originally record. by the Canadian band 
Helix for their "Wild In The Streets" album. Leppardized 
in 1992 when Phil played additional (and far superior!) 
guitars, Sav played cS and Rick played drums. Joe had 

the day off. 


MISS YOU IN A HEARTBEAT 


Writer - Phil Collen 
This version of the song came about when Phil heard 
Joe toying with the song on a piano (like he does!). It 
was recorded with the intention of being a piano and 
vocal version; it grew and grew...like it does! 


ONLY AFTER DARK 


Writer - Mick Ronson 
Cover of a Mick Ronson song. Updated and given the 
profile we felt it always deserved. Rest in Peace, Mick. 


RIDE INTO THE SUN 


Writers - Clark/ColleryElliot/Savage 
A rerecording of the first song Def Leppard ever 
committed to vinyl. Done for the hell of it and because 
Phil and Rick, who didn;t get to play on the original, 
thought it was a cool riff. 
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Writers - Clark/ColleryElliot/Lange/Savage 
Originally titled "Love Bites," this song was part o, the 
steria" sessions, The title was stolen and (by 
or something else, The song was resu witha 

new chorus during the "Hysteria" B-side sessions. 
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lann Arden released what 

turned out to be an immensely suc- 

cessful debut CD entitled Time For 
Mercy. 

“I had trust in my taste and I wanted to 
make a record that represented me fair- 
ly,” Arden explained. “I think that if you 
can’t do something that you like as an 
artist then you can’t expect anyone else 
to like it.” 

The somber-natured recording has pro- 


ight months ago Calgary-based 
songstress J: 


Redd Kross 


Post-punk bugbear 


Redd Kross deals with the frenzy of a new generation 


t might be a sign of old age. Jeff 
MacDonald, guitarist for Redd Kross, 
one of the longest-lasting survivors of 


by V.W. Booth 


duced four hit singles including 
“Will You Remember Me”, “I’m 
Not Your Lover”, and the song “I 
Would Die For You”, which helped 
to win a Canadian Music Video 
Award last month. The 11 songs 
that appear on the disc were picked 
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String of 
lights 


Jann Arden’s melodies wrap around your heart 
by Wendy Boulding 





out of 120 of Arden’sownworks. Jann Arden 


She claims to love minor keys and finds 
solace within haunting music. 

“I think it’s all about melody,” she said. 
“There’s just things about music that wraps 
around your heart like a string of lights.” 

Arden recently spent time touring the 
United States and doing a promotional 
tour in Europe. Her continual travels 
bring her to the Dinwoodie Lounge on 
Oct. 29, opening for Moxy Fruvous. To 








them for a long time,” said MacDonald 
about The Doughboys. “It was really nice 
when we were asked to tour with them 
because a lot of Canada we've never toured. 
This has been a great opportunity.” 

The Edmonton stopover (with a packed 
house filled with moshers galore) was also 
achance for the California quintet to show- 
case Phaseshifter, their latest basket of 
goodies, which amalgamates all sorts of 
inspirational sources from KISS to Bowie, 
and the Beatles to the Partridge Family. All 

~ with that punk edge, of course, even though 
one entry, “Monolith”, is almost a dead 
ringer for “The Air That I Breathe” by The 
Hollies. 


see Arden perform live is the next step in 
acquiring understanding of this musician. 

Said Arden, “When I play live people 
find out that I’m not the girl inside my 
songs all the time. I’m quite lighthearted, 
I like to laugh and I like people to laugh. 
People will listen to my record then they 
come to the show, and then they listen to 
the record again and get something en- 
tirely different from it.” © 


Home 
improvement 


ee _ House of Love renovates 
on sturdier foundation 
by Richard Routledge 


Three's a party, four’s a crowd. After 
more than half a decade g i 


































of Love are more than happy 
a three-piece rather than get stuck with 
an extra roomie. 

It's been seven years since guitarist- 
vocalist Chadwick, bassist Chris 
Groothuizen, skins basher Pete Evans, 
and Co. were first unleashed in London, 













| like it because / don’t have to 
give out my phone number. | 
can get to know someone, 
even talk to them on the 
phone, before revealing my 
identity. 









| can’t date my patients or my 

staff. It's difficult to meet peo- 

ple. | feel awkward in bars 

This is just what the doctor 
ordered. 


It's great for single parents. | 
can meet people without hiring 
a babysitter and leaving my 
daughter at home every night. 
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WEST COAST WHIMSY... 

Neuromancers are guaranteed to 
swoon in that sensitive ‘90s style of 
rapture when Vancouver-via-Halifax 
chanteuse Sarah McLachlan (Can- 
ada's answer to Kate Bush, sez 
Rolling Stone) unveils what she calls 
her most personal, direct album to 
date at the Jube Nov. 3. Her latest 
outing is called Fumbling Towards 
Ecstacy and she described the project 
as “a kind of therapy.” If that's the 
case, the creator of hits like “Vox” 
and “Drawn to the Rhythm” has cer- 
tainly confronted a variety of skeletons 
from concerns related to AIDS to a 
capricious infatuation for ice cream. 
On the same bill that night, ever won- 
der whatever happened to Kelowna's 
famous sons Grapes of Wrath? Well, 
a couple of the lads, Vincent Jones 
and Chris Hooper, have put togeth- 
er a four-piece called Ginger and 
have completed an album with famed 
producer John Leckie (Stone Roses, 
John Lennon, Pink Floyd). Sure beats 
picking apples in the valley... 










ATASTE OF THINGS TO COME... 
Attention all hair farmers — this is to 
hip you to a burgeoning rock ‘n' roll 
project from Vancouver being front- 
ed by two ex-Edmontonians. Taste is 
the name of the Wet Coast four-piece 
who are playing as support for metal 
band Age of Electric at the People’s 
Pub Oct. 21-23. The former locals 
are guitarist Mike Tottrup of one- 
time E-town group Painted Pony and 
vocalist Mike (a.k.a. Mick) Whitney. 
They've been getting some serious 
consideration from industry biggies 
such as the Copland Brothers man- 
agement team, mostly based on their 
Frank Marino-engineered demo tape. 
Basically, they're reminiscent of art/ 
glam/metal/drug groups like Jane's 
Addiction etal; a sleazy, noisy, aural 
diary of big city excess, documenting 
the ugly side of life in Lotusland. 
What more could you ask for? The 
band promises to bring a load of 
brand new CD's to flog on site, so 
remember to buy Canadian (and wear 
leather)... 


ECO CITY BREAKDOWN... 
Lurch's Oct. 5 gig at Eco City 
(opening for Winnipeg's Bullet- 
proof Nothing, who never did get 
to play) was somewhat notable: 
the 12 people who attended (ow- 
ing to minimal advertising) were 
treated to a visit from the Boys in 
Blue (note: not a musical group). 
During a lurid description of the 
lyrical content of Lurch's seminal 
single, “Fist Me With Your Wrist- 
watch On”, representatives from 
the Edmonton Police Service 
showed up to quell the source of 
noise complaints. After a timely 
on-stage announcement (“Quick 
— flush the toilet!!"), the band ended 
their set by launching their ubiqui- 
tous rendition of “Get Down Tonite”. 
Now there's a reason to call the 
police... 


LAST ROUND UP... 

Bon Voyage to Victoria's finest 
roots/rock/reggae combo, Roots 
Roundup. The veteran pub band 
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(who stili/ never got snapped up by 
a label despite being frenetic per- 
formers and prolific writers) will 
hang it up when they get off the 
road as various members move on 
to other pursuits. One spokes- 
man says the Roxy Music style 
split will be indefinite, basically 
meaning they're free to reform at 
will (rent money reunions, any- 
one?). He also said they'll be back 
in town on their way west at the 
end of their current road swing 
(listen for dates sometime in No- 
vember). He also also said he 
wasn't sure if he wanted to make a 
public announcement about the 
split, but then we figured, what the 
hell, they'd be out of town by the 
time this issue hit the streets any- 
way... 


BRASS MONKEYSHINES... 

Hard workin' John Armstrong's 
latest Brass Monkey Productions‘ 
newsletter has arrived, bringing 
with it some new scuttlebutt. To 
whit: Current standings in the Old 
Strathcona Singer/Songwriter 
Competition! Eight semi-finalists 
now remain, with regular “play- 
downs” taking place at Courtney 
Blake's. The finals are scheduled 
for Thursday, Oct. 21 at Court- 
ney's as well. The Original Sound 
Series, a co-production between 
Brass Monkey and Garneau's Caf- 
alyst Centre in the Park, is stilla 
going concern as well, with shows 
slated for October 15 and Novem- 
ber 10. For more info, call 431-1750. 


FREE HYPE... 
Stop whining about Rock Notes 
being some sort of (Not So) Old 
Boys’ Club! Simply send your gos- 
sip, tidbits or revelations to us and 
become one of the ‘In Crowd'!! It's 
easier than going bankrupt, even! 
By post: SEE, 10439 - 82 Ave. T6E 
2A1. By fax: 439-1305. Let your 
fingers do the talking... 


Boiler Lounge 
10220-103 Street 
[Steve McGanet's Hoi 
under Miranda | 
Cheers 
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David Babcock leaps to R&B 





soul, an evolved professional 
temperament, and the ability to 
play music with a solid innate devotion 
helps to make saxophonist David Bab- 
cock one of the most well-known musicians 

' in Edmonton and one of the busiest. 
InJuly of 1992, David Babcock’s Jump 
Orchestra released their first CD Both 
Feet. The copies sold out and helped 
to garner an ARIA award for best jazz 
recording, an AMPIA award for best 
video, and national radio airplay. Now 
Babcock is on the verge of releasing 

Both Feet nationally. 


i i aving the combination of a gentle 


10407-82 Avenue 


dre 
Yardbird Suite 
10203-86 Avenue 





by Wendy Boulding 


Since the recording of the debut CD, 
the Jump Orchestra has gone through 
many incarnations. Besides Babcock, the 
band consists of trumpeter Bob Tildes- 
ley, pianist Chris Andrew, guitarist Harley 
Symington, bassist Rubim Detoledo and 
drummer Lyle Molzan. For Babcock, the 
Jump Orchestra serves as one outlet for 
his musical skills. Putting together other 
musical ventures is a constant happening 
in his career. 

“I'd like to be thought of as someone 
who plays jazz music, but I’d also like to 
be thought of as someone who plays 
other styles too. I like to move around 
stylistically. I love music so much and | 
find that if I play only one kind of music 
it becomes stagnant.” 

To prove this, the group, with vocalist 
Thomas Alexander (a.k.a. Bob Alex- 
ander) will be playing vintage R&B 
and Motown essentials using the name 
The Devotees. His new project also 
confirms his ability to create opportu- 
nities and stay busy in a city where music 
as an occupation can be limiting. 

“There’s a lot of players that would like 
to play good music with good musicians 
and make good money on a regular 
basis. It doesn’t happen often. You have 
to create your own market and chart a 
course for it. You have to take initiative. 
None of this came easy for me. I had to 
work at all of it.” 

Babcock has been part of the Edmon- 
ton musical community for 11 years and 


Magic of the moment 








Bob Tildesley keeps his balance on the razor’s edge 





by Wendy Boulding 


hen in the presence of trumpeter 

W Bob Tildesley, you become 

instantaneously aware of his 

genuine sensitivity, as well as a dis- 

tinct eccentric mannerism which 

bubbles underneath his lucid appear- 

- ance. Regardless of the visual 

perceptions, according to Tildesley, 

every aspect of himself comes.out in 
his music, but it’s all disguised. 

“I’m laying on the braided rug in my 
parents’ livingroom. I was about sev- 
enteen. I just came back from the 
public library with Blue Train (the 
exceptional John Coltrane recording) 

_and Lee Morgan was playing trumpet 
- onit. I listened to it and it moved me. 
As I get older I can see how sacred 


















g about a significant time 
closer to music. 


7z is a result of the 
of the great things 
before doesn’t 






It's a very excit- 





“What you learn from music becomes a 
part of you. It’s not like money, or a car, or 
a job. Eventually you are going to die and I 
believe that you take the things you acquire 
from music with you. Music can really 
influence you asa person. It affects the way 
you look at everything.” 

Being a musician makes Tildesley more 
acutely aware of how creativity affects so- 
ciety and how frustrating it can be when an 
artist tries to exhibit himself to the public 

“T could be totally wrong, but I think 
the system is really betraying society. 
The way it works now is that giant corpo- 
rations control mainstream radio and 
television, and they always get their way 
when creative musicians and artists don't. 
Europeans havea greater perception of 
art. I think the reason why they’re more 
broad-minded is because they are ex- 
posed to things that we are not. 

“We're no different as musicians than 
any businessman. hc a none 
and try to sell it. We exposure 
the only exposure we get is hypothermia. 
We're trying to sell a product, and if we 
can’t get it played on the radio then 


J-A-Z-Z 


Jumping around 





he holds a somewhat 
pragmatic opinion of the 
music scene in this city. 

“Edmonton hasa pret- 
ty insular scene 
Musicians here can be a 
little blase about things. 
Some musicians have 
rested on their laurels 
from time to time, my- 
self included. Some 
people only thinkin terms 
of the local scene and 
don’t think about the big- 
ger picture. If you are 
aware that you're a part 
of aworldwide scene and 
you work toward goals 
and push forward all the 
time then being in Edm- 
onton can be all right.” 

The Orchestra has an 
ample following that seems 
to be drawn to the way in 
which these musicians ex- 
plore and explicate jazz 
and other idioms. It al- 
mostseemslikea magnetic 
pull that draws people to 
listen to Babcock and his band. 

“I might have a presence that other 
musicians may lack. When I’m on stage 
I'm very relaxed. I don’t get rattled too 
often. It’s a natural process for me and it 
isn’t usually a real effort. Maybe people 
like the ease in which I do my thing.” 


David Babcock 





ALSO OFFERING GMCC OUTREACH 
GROUP CLASSROOM COURSES: 

L THE GUITAR, LEVEL 1 

UW. JAZZ & PROGRESSIVE 

ROCK IMPROVISATION FOR GUTTAR 


466-3116 





MODAL MUSIC 


PRIVATE GUITAR STUDIES / JAZZ - BLUES - ROCK 


PAUL GROLEAU 

= OVER 10 YEARS’ TEACHING EXPERIENCE 
® GMCC MUSIC DIPLOMA 

= FREE INTRODUCTORY MEETING 

® RS. - HAVE A GREAT DAYI 





Says Babcock, “I'd like people to 
come and hear me play because per- 
haps I make them feel something. 
And when they hear me and my band 
they might be inspired, or remember 
something that is important to them, 
or just have a good time.” 






we 440-3854 


DINING ROOM & PUB 


‘Jamp Orehgstra is back" 


at the Downtown Sawmill (116 St. & 104 Ave.) 429-2816 
Every Saturday 3 pm - 6 pm 
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DREAD ZEPPELIN 
Hot And Spicy Beanburger 
(Birdcage/WEA) 


Is this part three of a one part joke? Maybe, 
butthere’s no doubtthatthe retum of Tortelvis 
tothe lineup is a big plus, as hissilly persona 
is a crucial element to the band’s irreverent 
shtick. The surprisingly high caliber of mu- 
sicianship is again up to the standards set on 
the group‘s two previous discs, but they’ve 
got to have something else going for them 
since the novelty of reggae-ized Led Zep 
tunes has surely worn off by now. The 
strength of Beanburgeris its subtle blend of 
originals snuck in between standards such 
as (Oh, God!) “Stairway To Heaven”, “Good 
Times, Bad Times” and the inevitable “Kash- 
mir”. Their rather tacky approach to classic 
rock may not be everybody’s cup of tea, but 
one thing is for sure: these guys area million 
times more fun than the genuinely stale 
posturing of David (“I named my last band 
after my own genitalia ”) Coverdale, a man 


who, unlike Tortelvis, is laughed at, but 


hardly ever with. Who said anything about 
art? Shut up and eat! 
T.C. Shaw 


CRASH TEST DUMMIES 
God Shuffled His Feet 
(Arista/BMG) 


Yes, folks, there is more to the erstwhile 
Dummies than That Song that got massively 
overplayed last year. This release shows the 
difference between six days of recording 
and two months worth; still sounds like the 
same core band, but with lots of production 
and a guest appearance by guitarist 
extraordinaire Adrian Belew. Brad Roberts’ 
baritone gets even more rich and defined; 
the drumming of Mitch Dorge is crisp and 
snappy, as is the bass work from Dan Rob- 
erts, backup vocals and keys courtesy of 
Ellen Reid flesh out the main line, and 
Benjamin Darvill again adds spice with 
mandolin and harmonica. The songs are 
fun, too: from the tongue-in-cheek tale of 
“God Shuffled His Feet” to the twisted hard- 
rocking “How Does a Duck Know?”, the 
writers (mostly Brad) show a unique and 
sometimes morbid way with words. Indul- 
gent, yes. Entertaining, for sure. Now let's 
play “Find the hit single...” 

Yorg Fewchuk 


VARIOUS ARTISTS 
MusicMasters Jazz 
(Polygram) 


Stanley Turrentine, Artie Shaw and Eastern 
Rebellion are some of the highlights found 
on Polygram’s new MusicMasters Jazz se- 
ries. The series appears dedicated to giving 
new life to old favorites. 

Thus, witness the Artie Shaw double CD, 
More Last Recordings. Working with an all- 
star outfit of Hank Jones on piano and Tal 


CASSETTE DUPLICATION 


is I 


RELEASE 


Farlow on guitar, among others, Shaw kicks 
out the jams. Just listen to him wail on the 
classic, “Begin the Beguine”. 

Hank Jones also figures on the Benny 
Carter recording, “Legends”. The veteran 
sax-man and Jones play a number of duets 
together, including thetitle track, which was 
originally penned for the Count Basie band. 
Doc Cheatham and his horn, and pianist 
Chris Neville also join them. 

Take Five, the famous Dave Brubeckcom- 
position, always sounded kind of corny. Not 
one to disappoint, Brubeck, here leading 
two songs, swings with some more light jazz 
on The Brubeck Trio. For the most part, this 
is second-rate muzak, bound forthe bargain 
bins. 

This is not the case with “If 1 Could”, 
featuring the bluesy sax work of Stanley 
Turrentine. In an inspired coupling, 
Turrentine’s broad, rough work is offset by 
the delicate and versatile flute of Herbert 
Laws. To make things more pleasurable still, 
sidemen like Ron Carter and Sir Roland 
Hanna join them. 


Finally, Eastern Rebellion’s Simple Plea-- 


sure points the way to where jazz is headed 
these days. Although Cedar Walton, Ralph 
Moore, David Williams and Billy Higgins 
aren't exactly young neo-jazz turks, their 
adventurous compositions and hot-headed 
playing infuse fresh ideas into the old form. 
More than a few pleasures here, and not all 
of them are all that simple either! 

Charles Mandel 


PATTI SCIALFA 
Rumble Doll 
(Columbia) 


Patti who? Patti wed the man who can make 
his six-string talk more in one solo than most 
people can express in one lifetime: Bruce 
Springsteen. This album is no coattail ride. 
But you can hear Springsteenesque influ- 
ences pacing through the backdrop of these 
melodies like a subliminal suggestion or a 
memory that cannot be ignored. The influ- 
ences won't be denied, yet the story Scialfa 
tells is her own. The angst, fuel and fodder 
for thisrelease was sparked when Springsteen 
left spouse #1 to wed Patti, who wasthe then 
enigmaticredheaded siren in his band. There 
isa gentle exorcism of romantic truth in this 
album that veers headlong into confessive 
yet hip melancholia like a steady rain on a 
tired Sunday with a book of quasi-soap 
poetry. 

Linda Alberta 


DIANA ROSS 


This Rice Theatre, N.Y.C. performance from 
last December is a breath of relief for fans 
who loved Miss Ross singing in a trebly 
upper range imitating Billy Holiday in the 
bio flick of Lady Sings the Blues. For those 


Jon Beckett 
(403) 481-3256 
(cel) 446-3908 


HEAD OFFICE 








who shelled out the exorbitant bucks on the 
soundtrack, complete with useless who- 
gives-a-fuck dialogue from the movie, one 
can finally wallow and relish in digital “thank 

you, God” sound from this new CD. Literally 
all the best tunes from the movie are fea- 
tured, backed by a live jazz band, featuring 
a genuine Holiday sax player from the olden 
days. One's skin ripples as Miss Ross does 
herbest in mood-swing ballads and uptempo 
Holiday standards. Her patter in between 
songs is too smarmy love-me-because-I’m- 
Miss-Rossand hee-hee club contact with the 
portly man in the polyester, ruined in “Lover 
Man” (Oh, how one disconnects the hose 
fromthe exhaust pipe of the car after hearing 
that!). Yet 19 cuts of delicious memorabilia 
has one slobbering to speakeasy nostalgia. 
Lash on the fringe and gin rickies ‘cause this 
CD is a treat worth losing oneself to. 


Paul Compassi 
MELISSA ETHERIDGE 
Yes 1 Am 
(island Records) 


This album is full of 
the blues tinged rock 
that Melissa is famous 
for. At times it sounds 
like everything else 
she’s recorded, a good 
thing, since she stands 
to build on her fan 
base. That relationship thing is still an 
Etheridgeethos, butinstead of stewing about 
in misery, she somehow accentuates the 
postive — without sounding all sweet and 
girlie. 

Along with the purchase of Yes | Am, fans 
are also given the opportunity to join The 
Melissa Etheridge Information Network. 
Along with the standard newsletter and mer- 
chandise, access to preferred tickets at 
Melissa Etheridge performances are also 
avaliable. Not a bad idea, considering there 
will bea lot of touring forherin the next year. 
Laura Fraser 


HENRY LEE SUMMER 
Slamdunk 
(Sony) 


It is difficult for a lis- 
tener to figure out the 
true quality of Henry 
Lee Summer's voice. 
The album is incred- 
ibly over-produced, 
and his vocals are ei- 
ther drowned out by 


multitudes of guitars and background sing- ~ 


ers competing for attention. When his voice 
can be heard through the ruckus, it sounds 
purposefully gruff and gnarling, with an 
occasional urge to grunt uncontrollably. It 
becomes apparent that whatever Summer is 
known for, it certainly isn’t his vocal prow- 
ess. From what can be made out, he sort of 





sounds like John Waite — with laryngitis. 
The album itself is heavy, yet melodic and 
danceable. The lyrics are meaningful, but 
counterbalanced with fluff. And his vocals 
are expressive when audible, yet contrived 
and melodramatic. And it truly is a shame. 
Some of the songs have the potential to be 
decent, rocking tunes. Where the problem 
lies is in the way Henry Lee Summer tries to 
make the album all things to all people. 
Paula E. Kirman 


NICK CAVE & THE BAD SEEDS 
Live Seeds 
(Mute/Elektra) 


Just in time for Christmas comes the perfect 
gift for that auto-destruct audiophile on your 
list. Nick Caveand the Bad Seeds dotherock 
concert thing, or at least as close as they can 
come to it. The packaging includes a book of 
B&W pics shot on tour designed partly for 
maximum arty effect and partly to give a 
taste of a Bad Seeds liveshowto those who'll 
probably neverexperienceit: namely, North 
Americans. Regardless of that, the actual 
recording was taken from one of the band’s 
better outings, no doubt. Cave & Co. sound 
reasonably lively and fresh, which, if you 
know Nick by now, isn’t his usual prescrip- 
er, description. Out of five pre-scored tab- 
lets, Live Seeds rates a four and a bit of 
powdery residue. 

Tc. Shaw 


PET SHOP BOYS 
Very 
(Parlophone/EMI) 


This is one disc you cannot miss. Its jewel 
box is a brilliant tangerine coloured plastic 
and the music inside is just as bright. Neil 
Tennant and Chris Lowe have once again 
served up a collection of danceable, opti- 
mistic tunes right down to the obligatory 
drum machine-synth set-up. Rounding out 
the techno edges are an assortment of or- 
chestras and choirs. These two elements 
along with the dance-hall beats work well 
together, and even make the closing song 
“Go West” sound like a ‘90s version of 
something the Village People might do. 
Other than that, Very is purely Pet Shop 
Boys. And surprise! There is an extra little tune 
at the end of the disc to help you cool down 
after the hour you've spent dancing to it. 
Laura Fraser 


STING at dig 
Demolition Man Soundtrack. 
(A&M Records) a “ 


Arecycled hi-energy techno-pop version of 
the Police’s Ghost in the Machine hit is the 
only studio cut featured on this 35 minute. 
“soundtrack”. The other five tracks are live 
tunes recorded this year in ‘Italy, pulled 
mainly from Sting’s CD Ten Summoner’s 
Tales. Stings live per 
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On the fringe of corporate country 


eee, ieee. ee ee Se 
Tom Russell is plugging into real life 


hey say Canadians eat their own but if 

you're American and not formula star 

material you could just as easily be 
ignored. Consider American-born Country- 
folk musician Tom Russell who performs with 
lan Tyson and Katy Moffat at St. Albert's Ar- 
den Theatre Nov. 5. Russell finds a more 
enthusiastic audience in Europe or Canada 
thanin his home country, even after 10 critical- 
ly acclaimed albums. “The United States is ... 
guerilla warfare; Icallit. We takeitcity by city. 
In the Midwest I can sell quite a few big clubs 
now — in Kansas City, St. Louis. In Texas I'm 
doing very well.” 

Butlet's not dwe)lon minor achievements. 
Russell's music — and you're more likely to 
hear itin Scandanavia than the U.S. — shows 
sincerity and commitment matched by few. 
Working on the fringe of corporate country 
has served his craft well. Critics love Rus- 
sell. Ian Tyson, a regular collaborator and 
co-author of the award winning song Nava- 
jo Rug, can't think badly of him either. 

“I met him (Tyson) in “87 when he came to 
New York and we did a concert together 
here at the old Bitter End in the West Village. 
Every year we try and get together to write 
some new material ... mostly at his ranch 
outside of Calgary.’ Actually, Russell and 
Tyson have only performed in public to- 
gether a half dozen times which makes the 
prospect of the Arden concert all the more 
interesting. Throw in Katy Moffat and 
you've gota trio well-versed in each oth- 
er's material. Says Arden Theatre's 
Deborah Andrews: “What's unique about 
this concert is they'll all be performing 
together. They'll have their own sets and 
will be inviting one another up." 

Moffat's latest release, entitled The Greatest 
Show On Earth, brought great reviews and a 
nasty letter from Ringling Brothers threaten- 
ing legal action if the name wasn't changed — 
which it was, to Evangeline Hotel. 

A glance at the liner notes on all three artists 
records proves that Russell, Tyson and Moffat 
are indeed soul mates. Tyson's spring-slated 
release will features a Russell composition, 
Russell produced and co-wrote most of the 
songs on Moffat’s album and Moffat sings 
harmonies throughout Box of Visions, Russell's 
newest album. 

“I prefer to work with songwriters who's 
work Ladmire and, musically, might bea little 
different from what I do. Katy's very melodic 
and comes from a folk-country background," 
says Russell. Guitarist Andrew Hardin also 
joins the jam at St. Albert. He's played with 
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Russell for years and his hard- 

edged electrics on Box of Visions, 

create a pathos something close 

to that of Lou Reed's New York 
album. Ifthat'snota very “Coun- 

try'' analagy it's because Box of 
Visions isn't all that country ei- 
ther.“Itwasnotsomuchcountry 

as an adult.contemporary sing- 
er-songwriter record,'' says 
Russell, who mustbe getting used 

to comparisons with non-coun- 
try writers. Said one reviewer of 
an earlier Russell album: ~Any- 
onewho thinks BruceSpringsteen 
is writing hard-hitting tunes 
about working classlifeneedsto 
listen to Poor Man's Dream.'' Sub- 
stitute Box of Visions and the praise 
rings equally true. 

Springsteen is only one of an 
allstar cast who have recorded 
Russell tunes. Others include 
Johnny Cash, Jerry Jeff Walker, 
Sylvia Tyson, Nanci Griffith and 
Peter Case. “Most people think (songwriting) 
is all inspiration and magic... people want to 
believe a magic door opens up and a muse 
comes outand hands youa song," says Russell 
when prompted to explain a note on his latest 
album thanking Leonard Cohen, among oth- 
ers, for inspiration (Cohen, by the way, ranks 
Hank Williams among his musical heroes). 

“I got to talk to him (Cohen) in Toronto six 
or seven months ago. I'd heard him say “If you 
work hard enough at a song it will eventually 
yield a result, whether it's 20 minutes or 20 
years.’ So we talked about that. The older you 
get the more it seems that you want to crafta 
song, hone them down, cut them up and put 
them in a drawer and think about them." 

Being relegated to the fringe of American 
pop-culture could have led to resentment but, 
in Russell's case, the role of outsider is a com- 
fortable one. Perhaps even the secret of his 
success.”I think as an artist you gain more 
perspective from being outside rather than 
trying desperately to plug into something like 
mostartists do. Things change so quickly you're 
gone in three years, so what you plugged into 
is an old burnt-out wreck." 

Russell has also moved around a lot which 
may be a contributing factor in his wordly 
approach to songwriting. He was raised in 
L.A., taughtsociology in Nigeria, lived in Van- 
couver for a spell, then Austin, Texas. He's 
recorded three albums in Oslo, Norway. “Scan- 
danavian audiences are probably the hippest 








Tom Russell 


audience I play to. There they are very much 
into singer-songwriters — Leonard Cohen is 
very big there. They'renot under the onus, like 
Americans or Canadians, of being told whatto 
listen to — especially Americans. They're a 
little bit more eclectic in their taste.'' In New 
York, Russell works at a safe distance from 
country's mainstream (his record company is 
still Edmonton'sStony Plain Records)and when 
he tours it's often in unlikely places. The U.K, 
Italy, France, Belgium and Norway were allon 
his itinerary this year. 

The Arden show has already soldout but 
CBC Radio is taping it for future airplay and 
you can still see Russell with Andrew Hardin 
at the Media Club Nov. 6. ‘ 

For Russell, playing in Edmonton will be 
aslight departure fromhis other1993 project. 
Lately, he's been touring as one-third of the 
Hillbilly Voodoo Trio (Russell and Hardin 
with R and B singer Barrence Whitfield). 
“Barrence comes fromanR & B background, 
so that was really stretching it to connect 
him with some country roots. The album 
(Hillbilly Voodoo, released this year) has been 
very successful." So successful, in fact, that 
the trio is hold-up in New York at the mo- 
ment making a second album featuring some 
originals and some covers. Included aresongs 
by Richard Thompson, Gram Parsons and 
Jimmy Rogers. Russell also plans to release 
another solo endeavor next spring. 
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Country Beat 


‘Not your usual schtick' 
by Kirby 


dmonton's Country Beat is the only 

locally produced television show that 
E is broadcast nationally. The show will 
air its 100th episode sometime in November 
and it's still going strong. The Upcoming 
milestone will take alook back at some of the 
more enjoyable moments, in addition to a 
sampling of new material and artists 

Produced at CBC by Steve Glassman, 
the hour-long show contains eight vid- 
eos and four “items”, which are 
documentaries or interviews. Glassman 
maintains, “We want this to be perceived 
by the viewer as a show that covers Ca- 
nadian country, international country, 
roots music, and all the facets of music 
that go into that. We define country mu- 
sic very widely.” 

Country Beat has a far broader scope 
than its American counterparts. ~The 
advantage of doing the show here in 
Edmonton is that we can basically pro- 
gram it for what we feel the viewer will 
be interested in,” Glassman explains. “We 
have the opportunity to look at the whole 
spectrum and pick the most interesting 
stuff, and do that. The industry defines 
country as one thing, whereas we are 
defining it more widely. We put in the 
Rankin Family, English roots performers 
like Richard Thompson; we have played 
Bob Dylan videos. We want the viewer to 
know yes, they will get Randy Travis or 
Travis Tritt, but they also will get some 
things they have not seen before. I think 
that is part of producing a show people 
will watch, you have to provide something 
to them that they can't get anywhere else.” 

A cast of industry luminaries are avid 
Country Beat fans, lan Tyson and Holger 


Peterson among 
them. Peterson, 
head of Stony 
Plain Records and 
also a roots music 
supporter/aficio- 
nado, sings the 
show's praises. 
“T think that the 
show should be 
applauded for a 
number of rea- 
sons. They do an 
extremely good 
job in supporting 
western Canadian 
and Canadian 
country talent. 
Beyond that, the 
fact that they also 
have a roots mu- 
sic policy is a big 
plus for so many 
artists and coun- 
try artists, etc. Their commitmentis real-ly 
towards exposing quality in all areas. 
Their staff have a very “wide open” pol- 
icy and are very, very approachable. Peter 
North (interview writer and music consult- 
ant) certainly deserves a pat on the back for 
the quality of the interviews which is gener- 
ated by understanding an artist's music and 
by research of that artist. He sets a standard 
and the show sets a standard, it is not your 
usual schtick, it's got some depth. It has 
developed a very strong reputation for that... 
Country Beat has a lot of soul and integrity.” 
majority of the on-air sparkle comes 
from the vivacious and personable 
interviewing of Bonnie Vallevand. 


# 


Hest Bonnie Vallevand @ producer Steve Glassman 


Vallevand returned from three years in Mexico 
to do the show. “I was always intereste in 
country music. When I came back I no- 
ticed a lot of other people were, too. This 
job is right up my alley!” Vallevand lists 
Hal Ketchum, Mary Chapin Carpenter 
and Steve Wariner as really bright and 
intelligent, but stresses that she has en- 
joyed all the interviews she has done, 
which is a considerable amount. 
Glassman also stresses that the show's 
success is due to the crew. “In order to 
do this program, it is dependent and in- 
cumbent on a number of people to be 
able to churn this kind of volume out 
week after week. It has to be noted that, 


in terms of our production team, we have 
a really strong group, in all areas.” 

The program is diligent in its “events” 
coverage: Big Valley, Farm Aid, Folk Festi- 
vals, and so on. An Austin City Limits style 
spin-off is now in the works as well. Four 
half-hour episodes were recorded live this 
summer at the Sidetrack Cafe. They will air 
in January. Featured performers include Bil- 
ly Cowsill's Blue Shadows, Cindy Church, 
the Great Western Orchestra, Colin Linden, 
and Roy Forbes. 

The program's ratings are good, so look 
forward to being able to watch Country Beat 
on CBC Saturday nights at 10:00 p.m for 

quite some time. 
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Rodeo Week 


There will be a number of fun and interest- 
ing events scheduled throughout the city 
once the Canadian Finals Rodeo (Nov. 10- 
14) and Farmfair “93 (Nov.6- 14) get under- 
way. The events are sponsored. by 
Northlands. This is the CFR's 20th anniver- 
sary and an anticipated 80,000 people will 
witness more than $318,000 being doled 
out to the best cowboys competing in bull- 
riding, bronc riding, bareback riding, steer 
wrestling, calf roping and barrel racing. 
This year novice bareback and novice sad- 
dlebronc have been brought back. 

BE SEEN IN JEANS - The Edmonton 
Chamber of Commerce is urging all Edm- 
ontonians to grab the bull by the horns and 
get into rodeo week, in jeans. The annual 
event generates millions of dollars in reve- 
nue each year and the Chamber, and we at 
SEE, would like to see it continue. Your 
participation or attendance makes that pos- 
sible. 

BLACK TIE BINGO - A new “fun” event 
that will feature nine bingos and three si- 
lent auctions. Proceeds go towards the 
Edmonton Professional Cowboy Benevo- 
lent Fund, which provides financial support 
to injured pro cowboys. Tickets $60 each or 
$400 for eight. 

ROTARY ROUNDUP - A tremendous suc- 
cess last year. A country and western 

dance designed to make city slickers feel 

comfortable. Ph. 426-4620. 

MISS RODEO CANADA PAGEANT - The 
new queen will be crowned Nov. 12, fol- 
lowing the Nov.8and 11 riding competitions. 


RODEO WEEK '95 EVENTS 


Oct. 22/93 CFR Country Vocal Star Search, 8 p.m., 
Wild West Live Country Dance Ciub 

Oct. 29/83 CFR Country Vocal Star Search, 8 p.m., 
Cook County Saloon 












Chamber of Commerce CFR Mixer, 5 p.m., 
‘Sliver Slipper, Edmonton Northlands 
Biack Tle Bingo, 6 p.m., Westin Hotel 
CFR Country Vocal Star Search, 8 p.m., 
Longriders 

Rotary Rodeo Round-Up, 6 p.m. Golden 
Garter, Edmonton Northlands. 

Farmfair begins. A number of draft horse 








Horsemanship Competition, 1 p.m., 
Northlands AgriCom, Edmonton 
Northlands 

CFR Chill Cook-Off, noon to 1 p.m. City 


Benevolent Fund), 9 p.m., Golden Garter, 
Edmonton Northiands. 
Canadien Finals Rodeo, evenings at 7:30 
p.m. and matinees at 1 p.m., Northlands 
Coliseum, Northlands 

“Be Seen in Jeans* campsign kicks off 
city-wide, sponsored by the Edmonton 
Chamber of Commerce 

Miss Rodeo Canads Pageent Luncheon, 
11:30 am., Silver Slipper, Edmonton 
Northlands 


CFR Rodeo Cabaret, following the evening 
CFR performance, Golden Garter, 
Northiands 






See easans 


This guy's no clown 


It's a world based soley on gut reaction, light- 
ening reflexes, nerves of steel anda willingness 
to lay your life on the line - these are the 
qualities bullfighter Ryan Byrne must bring to 
the arena. The bullriders he's paid to protect 
won't accept anything less. 

“You're out there to do a job 
and (the bullriders) are depend- 
ing on you. And if you're going 
to have to take a hit, that's what 
you're going to have to take. If 
you hesitate you're not doing 
your job and you shouldn't be 
out there,” says Byrne, who was 
voted into the Canadian Finals 
Rodeo (Nov. 10-14) for a record 
10th year in a row. 

He's painfully aware of the pit- 
falls ofhis trade. Here's his graphic 
description of the time he was 
gored by a bull's horn, the tip of 
which broke off and had to be 
surgically removed. “It wentright 
in the sinus cavity, right between 
my eyebrows. And it went through 
the hard bone of the sinus cavity 
and lodged up against the soft 
tissue at the front of my brain.” 
Headds witha chuckle “(the doc- 
tors) had to take the sinus cavity 


right out, so there is literally 2 poomer LRA bullfighter Cal BLock 
shows what it’s all about 


hole in my head.” 
Byrne returned to the arena after 
being laid-up for six weeks. 
Glen Keeley, who's heading into the fi- 
nals as the top ranked bullrider, says there 
are a lot of great bullfighters in Canada but 
that Byrne might easily rank as one of the best 
in the world. “He's smooth. Maybe he reads 
the animal better than some guys. It seems like 
he knows what the bull is going to do even 


Rod Hay, Mayerthorpe, AB 
Duane Daines, Innisvail, AB 
Denny Hay, Mayerthorpe, AB 
Guy Shapka, Alix, AB 

Mike Stanton, Spruce View, AB 
David Reid, Kamloops, BC 
Skeeter Thurston, Nanton, AB 


John Smith, Rimbey, AB 
Rod Warren, Valleyview, AB 


BAREBACK 
Robin Burwash, Okotoks, AB 
Bill Boyd, Olds, AB 
Don McLeod, Brandon, MB 
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Steve Dunham, Turner Valley, AB 


Kenton Randle, Fort Vermillion, AB 


Glen Keeley, Nanton, AB 
Daryl W. Mills, Pink Mountain, BC 
Johnston, AB 


by Dale Anderson 


before the bull knows what it's going to do.” 
Keeley, like all bullriders have gotten hung 
up a few times in their career. In order to help 
them stay atop the bull for the mandatory 
eight seconds, the bullriders wrap a leather 





rein around one hand. If the riderhas the wrap 
around hislefthand and gets thrown off on the 
left side he usually gets away. However, get- 
ting thrown off away from his riding hand or 
over the bull's shoulder often causes the wrap 
to bind, sometimes tying him to the bull. 
This is when the bullfighter springs into 
action. He tries to keep the bull distracted and 


Heading to the CFR 


SADDLE BRONC 








moving straight forward. If he doesn't the 
bull will start throwing its head around try- 
ing to hook the rider. As long as the bull is 
straight and the rider is still on his feet it's 
possible for him to work his hand free. “If 
you can't stay on your feet or you're 
hurt, the bullfighter is everything to 
you. He's got to come in and get you 
out,” says Keeley. 

At that point, the bullfighter literally 
flies to the rescue. In a single leap he 
will be either atop or sailing clear 
over the bull's back, demonstrating 
the utmost in athletic conditioning 
and ability. He seeks the wrap, a quarter 
inch of leather that is being wildy 
flailed about by a massive, violent 
beast in the midst of a lunatic rage. 
One or two good solid tugs on the 
wrap should be enough to release the 
rider, but sometimes it takes more. 

“You don't think - you react. It's all 
instinct. The adrenalin just kicks in - 
it's really hard to explain, you just do 
whathas to be done and think aboutit 
later.” Byrne says. Once the bull gets 
rid of the rider it goes looking for him. 
“All the bulls know exactly where 
they threw someone off so they'll go 
back to that spot. But the firstthing he 
sees is me because I'm already back 
there and I'll just take him away, and 
if it feels good I'll just make a round, 
just for the crowd (with the bull in hot pur- 
suit). It's a rush.” 

Byrne will retire at the end of the season, 
after 14 years. He'll walk away a champion, in 
addition to his CFR record he's also been to the 
National Finals (the world championship) in 
Las Vegas, and at press time still had a shot at 
making it back again this year. 


Photo Dale Anderson 








6 Bruce H. Robinson, Sundre, AB $13,061 
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$16,074 9 Joe Butterfield, Red Deer, AB $10,477 
$14,550 10 Darren Zieffle, Consort, AB $8,902 
$13,445 
$13,194 STEER WRESTLING 
$10,721 1 Lee Laskosky, Viking, AB $24,854 
$10,699 2 David Roy, Carseland, AB $17,884 
$10,364 3 Roland Sippola, Nanton, AB $17,663 
$9,760 4 Tom Barr, Cowley, AB $16,174 

5 Craig Butterfield, Ponoka, AB $13,520 
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$8,812 4 Rayel Robinson, Sundre, AB 
$8,796 2 Leslie Schlosser, Nanton, AB 
$8,420 3 Nikki Ree, Bentley, AB 
$8,338 4 Isabelle Miller, De Winton, AB 

5 Debbie Guelly, Hudson Hope, BC 

6 Sheila Haggart, Edgewood, BC 

7 Dawn Rude, La Glace, AB 
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aylon Jennings is one of the 

giants of country music, a living 

legend who, during his heyday 

which lasted from the early ‘70s right through 

to the mid ‘80s, was one of the most influen- 

tial and well known performers. Along with 

Willie Nelson and Johnny Cash, he led 

the “Outlaw” movement that changed the 
sound and perception of country music. 

You can catch Jennings in Camrose Oct. 27 
or in Red Deer on Oct. 26. Dick Damron and 
Joan Kennedy will open the show. Tickets are 
still available, as a matter of fact you can wina 
pair (see entry form page 7). 

Jennings has released over 50 albums dur- 
ing his career, his latest, Cowboys, Sisters, Rascals 
and Dirt, is geared towards children. Howev- 
er, he continues to record with his wife Jesse 
Colter and the impromtu group known as the 
Highwaymen (Jennings, Nelson, Cash and Kris 
Kristofferson). He also has a large body of 
workin TV and film, both as an actorand 
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‘The outlaw 


is coming 


by Eric Johnson 


|OVEMBER 10-14, 1993 
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recording artist. 

He started his music career 
with an old friend by the name 
of Buddy Holly. And later went 
on to record such hits as “ Ani- 
ta, You're Dreaming” in the ‘60s. 
But the Nashville star system, with 
artistic control in the hands of 
producers, use of session play- 
ers and lush, orchestrated sound 
began to grate on him. He want- 
ed to use his own musicians 
and go for a gritier sound. In 
1971, he recorded “Singer of Sad Songs”, 
which inaugurated the outlaw period. 
He and Nelson then brought new-found 
noteriety to country music with their fla- 
grant drug use and biker imagery 

He began to record at a furious pace, 
pumping out two or three albums a year 
- many of which became milestones. The 
album Wanted! The Outlaws, recorded 











Waylon Jennings 


with Nelson, Colter and Tompall Glaser 
in 1976, was the first country album to go 
platinum. Ol' Waylon, released in ‘76, 
became the first country album by a solo 
artist to go platinum, and Greatest Hits, 
two years later, entered unchartered ter- 
ritory by going quadruple platinum (4 
million). He also had eight consecutive 
albums go gold (13 in total). 











The big 
names of 
country 


by Dale Anderson 


ou can see some of the 
biggest names in country 
music right here in Edmonton 


up until Christmas. We're talking 
the likes of Clint Black, Wyonna, 
Billy Ray Cyrus, Dolly Parton ... 
Well the list tallies about 30 or so of 
the who's who of country. All these 
names, well autographs actually, 
are scrawled across the face of two 
handcrafted guitars down at La Gui- 
tare Classique. 

The guitars, built by D'Arcy 
Greaves, are destined to become 
collectors items. They were com- 
missioned by the organizers of the 
Big Valley Jamboree, one for each 
of the music festivals in Craven, 
Sask. and Camrose, Alta., and were 
autographed by all mainstage per- 
formers. Sold by way of a silent 
auction carried out over the course 
of the events, the two instruments 
fetched about $3,000 and $4,590, 
respectively. As expensive as that 
may sound, Greaves figures they 
went for a song because there was 
little advance warning such an auc- 
tion would take place as the 
organizers didn'tcome up withidea 
until just a few weeks before the 
Craven Jamboree. 

“I was not prepared (to make 
them) and also the public was not 
prepared (to buy them). I would 
suggest because of that, the value 
of the instrument was quite low 
and I would dare say it won't hap- 
pen again,” Greaves told SEE. The 
purchaser of the Craven guitar has 
reportedly been offered $6,000 for 
it, double what he originally paid. 

The guitars won't be fully fin- 
ished until about the end of October. 
At that time, the Camrose instru- 
ment, which is of slightly better 
quality, will head out on a year- 
long tour. It will be displayed at 
Cook County Saloon for six weeks 
before hitting places such as Toron- 
to, Nashville and a number of music 
festivals, including the two Big 
Valley Jamborees next summer, af- 
ter which the proud owner will 
finally get to cradle it in his arms 
and strum a few notes. The Craven 
guitar will be on display at La Gui- 
tare Classique until Christmas, at 
which time its owner will be able to 
put it under his tree. 

Jamboree organizers apparently 
plan to auction similar autographed 
guitars on an annual basis. Greaves 
has a few well-laid plans of his own, 
as long as he's building the guitars 
he'll slip in a third one for himself 
in anattempt to build an unrivalled 
collection of some of the biggest 
names in country music. , 












































































COUNTRY HIT CHART 
OCTOBER, 


1993 
One More Last Chance - Vince Gill 
2 Thank God For You - Sawyer Brown 
Ain’t Going Down (Til’ the Sun..) - 
Garth Brooks 
Holdin’ Heaven - Tracy Byrd 
Prop Me Up Beside A Jukebox - Joe Diffie 
A Thousand Miles From Nowhere - 
Dwight Yoakam 
Nothing But The Wheel - Patty Loveless 
What's It To You - Clay Walker 
Mama Knows The Highway - Hal Ketchum 
10 Hurry Sundown - McBride & The Ride 
11 Only Love - Wynonna (Judd) 
12 In The Heart Of A Woman -Billy Ray Cyrus 
13 Working,Man’s Ph.D. - Aaron Tippin 
14 No Time To Kill - Clint Black 
15 Couple of Good Years - Ricky Van Shelton 
16 Every Little Thing - Carlene Carter 
17 Does He Love You - 
Reba McEntire & Linda Davis 
18 Why Didn’t | Think Of That - Doug Stone 
19 She Used To Be Mine - Brooks & Dunn 
20 This Romeo Ain’t Got No Julie Yet - 
Diamond Rio 
CANCOUNTRY HIT CHART 
Distant Drum - Jim Witter 
Breakfast Alone - George Fox 
Country Girl - Lisa Brokop 
Dance With The One Who Brought You - 
Shania Twain 
To Keep The Country Boy Alive - 
The Johner Brothers 
Breakin’ All Over Town - joan Kennedy 
Roll Like A Wheel - Cassandra Vasik 
I'm Gonna Drive You Out Of My Mind - 
Charlie Major 
If | Didn’t Have You In My World - 
Anita Perras 
10 A Song For Brent - Cindy Church 
11 Cryer’s Paradise - Ron Hynes 
12 Rise Again - The Rankin Faminly 
13 If I'm Ever Over You - Michelle Wright 
14 Starting All Over Again - One Horse Blue 
15 Make Love To Me - Anne Murray 
16 Lonesome Town - Tracey Prescott 
17 Coming On Strong - Blue Shadows 
18 If It Hadn’t Been For You - Greg Paul 
19 Right Where You Left Me - Susan Jacks 
20 We Can Do Anything - Terry Kelly & Kelita 
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PATRICIA CONROY 


WITH SPECIAL GUEST 


KID COUNTRY 


OCTOBER 28, 1993 


EMMYLOU HARRIS 
Cowgirl’s Prayer 
(Warner) 


Here's a woman whose career spans three 
decades and she’s still making great record- 
ings. I recently glanced through a phonologue 
and found that she has over 30 recordings to 
her credit. Cowgirl’s Prayer, her latest effort, 
has an excellent blend of ballads and con- 
temporary sounds to give the listener variety 
throughout its 11-song length. “Jerusalem 
Tomorrow”, a spoken evangelical number, 
works very well alongside the “Ballad of a 
Runaway Horse”, a song from the pen of 
Leonard Cohen. Tunes like “High Powered 
Love”, with its infectious melodic hook, and 
Jesse Winchester’s “Thanks to You” have 
just enough edge to round out the project. 
Harris even includes an excellent remake of 
Eddy Amolds’ “You Don’t Know Me”. With an 
album like this you can’t go wrong. 

Larry Maclsaac 


BARRENCE WHITFIELD 
AND TOM RUSSELL 
Hillbilly Voodoo 

(Stony Plain Records) 


Western balladeer (Russell) teams up with R 
& B howler (Whitfield) to get down and dirty. 
From Jimmy Driftwood’s “What is the Color 
of the Soul of A Man” to the bluegrass “You 
Can’t Get That Stuff No More”, these guys 
cutto the marrow of country’ and have a ball 
in the process. If theyd left the CD blank 
except for Bob Dylan’s “Blind Willy McTell” 
it would still be worth getting. Included are 
tunes by Lightenin Hopkins, Lucinda Wil- 
liams, Jesse Winchester, Van Morrison and 
Russell himself (“Cuban Sandwich” and “Jack 
Johnson”). Another track, “Chocolate Ciga- 
rettes”, was co-written by Russell and Sylvia 
Tyson. If this album is an experiment it’s a 
successful one. Whitfield’s soulful growling 
is no detriment to country — it just gives itan 
almighty kick in the ass. Says Russell: “| have 






















TICKETS IN ADVANCE $8.00 THE COWBOY 
TICKETS AT DOOR $10.00 hn ale 
DOORS OPEN AT 6:00 PM WE APPRECIATE YOUR SUPPORT 





SUPER JAM 
AUCTION 


SUNDAY 
NOVEMBER 7, 1993 


IN SUPPORT OF 
THE EDMONTON PROFESSIONAL 
COWBOY BENEVOLENT FUND 


ALL COVER & AUCTION 
PROCEEDS DONATED TO 


seen the future of hillbilly voodoo and it is 
Barrence Whitfield ... | know damn well what 
Hank Williams would have said ... it’s time to 
clear the money lenders from the temple.’’ 
Tom Cassidy 


ROSIE FLORES 
Once More With Feeling 
(Hightone Records) 


A few years ago | was watching some music 
video show on TV whena dark-haired coun- 
try songstress strumming a guitar caught my 
attention. It was a plain song, played against 
a simple background, yet the sound was 
warm and deep. That tune, called “Cryin’ 
Over You” was my first experience with one 
of the warmest voices in country music, and 
is an image that has stayed with me since 
then. No, | don’t listen to a lot of contempo- 
rary country; there is so much else that | 
prefer. But | never forgot Rosie Flores, even 
though she kind of moved back into the 
shadows aiter that one release. 

So it was a pleasant surprise to find her 
new album out and even better to listen and 
review it. This is a truly tasty album. Once 
More With Feelingshows remarkable depth 
and covers all parts of the country music 
spectrum. There are guest appearances from 
Katy Moffatt, who provides an uplifting folk 
accompanimentto Rosie Flores’ moreearthy 
tones (especially on the cut “Real Man” with 
its swamp boogie, rolling organ sound); 
from Joe Ely, who joins Rosie in a tradition- 
ally tuneful country romantic number called 
“Love and Danger”; and a whole slew of 
instrumentalists (such as fiddler Tammy 
Rogers) and backing vocalists. They aug- 
ment the entire effort most ably, whether the 
tune in question is the inspiring Tex-Mex/ 
Conjunto driven “It’s Over"; the asleep-at- 
the-wheel-like and honky-tonkin’ “Honky 
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NOVEMBER 9 


WIN TICKETS TO SEE 


BILLY DEAN 


4 PRIZES OF | 


Tonk Moon”; the touching introspection of 
“Bandera Highway”; or the slow, bluesy 
“Rosebud Blues”, filled as it is with Flores’ 
smoky, breathy vocals. There’s even asome- 
what cheesy trailer park anecdote entitled 
“Girl Haggard” that actually works. 

Rosie Flores truly does shine on this al- 
bum, especially when she really uses her 
voice on the quieter songs. Once More With 
Feeling is a whole lotta Rosie indeed! 

Micheal J. Berry 


SUZY BOGGUSS 
Something Up My Sleeve 
(Liberty) 


With her breakthrough recording of John 
Hiatt’s “Drive South” and a summer tour 
opening for Dwight Yoakam, Suzy Bogguss 
is poised for headline status with the release 
of her fifth album, Something Up My Sleeve. 
The record is coproduced by Suzy and the 
legendary Jimmy Bowen, while the musi- 
cians are the usual stellar assortment of 
Nashville studio aces. 

The arrangements follow the modern 
country practice of being pop-oriented with 
just enough steel guitar, harmonica or hot 
guitar licks to qualify the music as being 
country. Boggus sings with a crystal-clear 
voice and a total lack of vocal histrionics 
(unlike, say, Mariah Carey). 

The songs are personal reflections on 
relationships and the effect that the pas- 
sage of time has on them — themes that 
country has staked out as its own. Thetitle 
track, a duet with Billy Dean, is receiving 
the heaviest promotion, but my personal 
favourites are “Diamonds and Tears” and 
“Just Like the Weather”, both hummable 
catchy numbers. All in all, a fine effort 
from Suzy Bogguss. 


Eric Johnson 
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Despite becoming one of Canada's hottest country music entertain- 
ers, George Fox (a former Cochrane, Alta. rancher) is still one heck of 
a nice guy. Thelatter, became quite evident following the first of his two 
near-sellout performances with the Edmonton Symphony Orchestra 
(Oct 15 and 16) when he spent well over two hours signing autographs 
after the show. He wasn't in any hurry to get it over with either, as the 
last 30 minutes were spent offering encouragement to a fan who's 
attempting to break onto the local music scene. And it was the fan who 
finally broke off the conversation because there were still a few others 
waiting to talk with him. 

| got to speak with Fox immediately after his show. | had offered to 
wait until after the autograph session, to which his road manager 
replied, “You better get him now. You don't know what you're setting 
yourself up for.” There are few things cowboys like better than shooting 
the breeze. 

Fox was clearly pleased with the show and “couldn't say enough 
about the Edmonton Symphony. | don't want to say one symphony is 
better than another (he played with Calgary's Oct. 14), but the 
professionalism and the execution of the (ESO) was exceptional.” 

ESO conductor David Hoyt set the tone for the evening during the 
opening segments, which featured some classical and broadway 
offerings, with easygoing and often humorous introductions - which 
likely put many first-time Parade of Pops-goers at ease. This wasn't 
lost on Fox. “The ones who are the most successful and talented also 
have the most down-to-earth attitude. You know, the ones with the 
prima donna thing are probably trying to cover up something. Back 
when | was ranching, he could have been my neighbor just up the road 
.-- we could have been out there branding calves together, or some- 
thing.” 

Fox and the conductor branding calves? Not so strange says Hoyt. 
“I grew up in Southem Alberta and my first jobs were all farm jobs... I've 
cleaned a lot of stables and hauled a lot of grain. (That) doesn't mean 
| also didn't practice Beethoven on the piano. But there is no conflict 
between understanding farm life and symphony orchestras.” Hoyt has 
followed Fox's career and saw him transform “from a promising young 
performer to someone who is (now) quite polished and entirely 
- professional.” 

Allin all, itwas an entertaining evening, from a novice's point of view. 


nmoCoun 
By-Teri Chessie Z 
Welcome to the first of “SEEing Country”. | want to be able to 
into as many country music “happenings” around Edmonton and 
district as much as possible. With that in mind, please feel free to 
ct me with any information you feel would be of interest to us all. 
nd this ‘ 



































: on Sunday night for the weekly jam 
I ance was no less than entertaining and | am 
lat a friend who tagged along (a hard core rock and 


ing Jams. You won't be disappointed. 


lo performers! CFCW and Cook County Saloon will be _ 

Star Search Talent Contest. The deadline for — 

. Applications can be picked up at CFCW and — 
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cording session, a great way to. 


NOWLIN’ AT THE TUNES 






By Dale Anderson 
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Go figure. Make sure to check the clublistings — 









LYON ACOUSTIC GUITARS WITH."“GO" BAG 
NO G.S.T. $219.00 


Agar - ROAR WITH A’LYON 


1/2 & 3/4 SIZE GUITARS FROM $69.95 
FULL SIZE STUDENT GUITARS FROM $169.00 


* AUTHORIZED -WASHBURN DEALER - 


Aco Music shop 


9913-82 AVE. 433-3545 






















CHESSIE ARTIST MANAGEMENT 





NOW APPEARING: 


BORDER SONIA 
CROSSING DONALDSON 
Stone Creek Hall Cossack Inn CITY MEDIA CLUB 
October 31 November 11 - 13 November 5 


Namao Spruce Grove 


NIGHT CLUB DUOS AVAILABLE FOR BOOKING: 







FABULOUS McISAAC THREE 
BAKERGIRLS ALLEY WHEELER. 
CALL 
458-5307 






Your host Wednesdays Tuesday & Thursday 
Guest DJ CHRIS SCHEETZ Time for some FREE Country 
of CISN Country 104 Dance Lessons - call for info 


Wednesday & Thursday 
Try your skill on our mechanical bull! 


Tues. - Sat. 7 pm -3 am 
8010 - 103 Street 


432-COOK (2665) 


At Cook County this month... 
Oct. 19-23 Curtis Grambo 
Oct. 26-30 K. C. Jones 


Coming in November 
RODEO WEEK 


Nov. 10 - 14 Ath Year In A Row! 


WIN TICKETS TO SEE WAYLON JENNINGS 


Live in concert Wed. Oct. 27 at Camrose Regional Exhibition 


With ssleam dic Wentan dedihden:cacerdiths Viveaaat 

















Red Deer Centrium 
Tues. Oct. 26 8 pm 


Camrose 
Regional Exhibition 
Wed. Oct. 27 8 pm 





introspective jazzio passion plays complete 
with background screeches from ripely 
hormoned audience lemmings. Yum or 
yeeck, depending on your taste. What's 
missing in this soundtrack are the cyberpunk 
ground-breaking instrumental mix of strings 
andtension-building thematicsoundscaping 
akin to 1978's groundbreaking “futuristic” 
soundtrack to Rollerball. At six cuts featur- 
ing a Sting fest, check out the retail price 


before you get stung. 
Paul Compassi 


MERYN CADELL 
Bombazine 
(Sire/Warner) 


You've probably al- 
ready heard “Jonny 
and Betty”, with its 
catchy “swimming 
with the tide until the 
tide goes out” chorus 
and its jazz-shuffle 
rhythm. You may have 
also heard “Janet Clark”, the story of a bank 
teller who falls in love and protects the thief 
who robs her at work, unrequited and virtu- 
ally unrewarded. “The Bark on the Tree”, a 
bitter yet regretful muse on a recently lost 
lover mentions mostly domestic memories 
to evoke a sense of loss. The song “Organ”, 
is reminiscent of a childhood friendship that 
involved a cheezy programmed organ ina 
parent's basement. | liked this recording, but 
the question is, how many of these compo- 
sitions would you hear over and over? With 
alternatives like Jane Siberry or Liz Phair to 
listen to, Bombazine still sits on the shelf like 





many comedic or spoken records do. How- 
ever artful or full of sentiment it is, with few 
musical subtleties to reveal on repeat 
playings, you listen to the songs a few times 
and then they’re history. 

Ken Soehn 


VARIOUS ARTISTS 
TREASURED CLASSICS 
(EMI Classics) 


The newest contender in the 5-CD boxed set 
of classical favorites (joining such notewor- 
thy entries as The Mozart Experience, The 
Tchaikovsky Box, The Baroque Experience, 
and Bouquet of Classics), EMI's new set of 
old recordings represents in many ways both 
the good and the bad of these commerically 
successful reissue series. 

Good in their choice of music - for the 
most part. And in their choice of perfor- 
mances, some of which date back to the 
1950’s(rightup the 80's), and such treasured 
names in the EMI/Angel pantheon as Tho- 
mas Beecham, Maria Callas, Neville 
Marriner, and dozens more. 

Badin thatthey too often provide only one 
movement from a multi-movement work. 
This is not how the composer intended the 
work to be heard, and even if the one 
movement is the only that’s “famous,” the 
audience deserves better. 

Good in its generosity - over six hours of 
musicis spread over the course of the five CD’s. 

Bad in the way the CD’s are laid out. One 
is entirely opera, one entirely Baroque, and 
most puzzling of all, one is entirely slow (?). 
| don’t know about you, but 78 minutes of 
real, real slow music, one piece after an- 
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Send your Indie to SEE Magazine, 10439-82 Avenue, Edmonton, Alta. T6E 2A1 


BETWEEN THE LINES 

Assimilation 

(independent) 

Unlike the cassette cover with the giant 
transmogrified eye in the television screen 
atop the King Tut pyramid, these songs 
present a straightforward, minimalistic, less 
is probably more creed. There isn’t much 
mystery, double meaning or phantasmago- 
tia afoot, but there is a definite carefree bop 
thatsometimes immolates a less than worldly 
Bob Seger. At other times, vocalist Don Mal 
sounds like a sleep-deprived Bono. Assimi- 
lationis a sort of full-tilt folk rock that alludes 
to the complications of life in the 21st cen- 
tury. The seedbed of ideas are laid but they 
never really hatch and chirp. The foundation 
is constructed, but only a few cornerstones 
are built. 

This is'a release to enjoy while gunning 
multiple lanes of traffic and haphazardly 
inspecting the colors of the autumn leaves. 
You can‘t concentrate fully on the tunes, the 
traffic and the leaves although in the grand 
warp and weft.of things, each merits equal 
importance. But none has the immediacy to 

- command your undivided attention. Ver- 
dict: this is background music with a bop. 







~ and the arena pomposity of A Trick 


the album on the right note. Themes of a 
bleak future in a vast, post-apocalyptic waste- 
land areencountered on songs like “Wicked” 
and “Artifacts of the New Faith”, yet change 
in mood with lighter, more dance-oriented 
music like “Thunder” and “X”. Although the 
music must literally speak for itself (as there 
arenovocals aside from samples), Dixonoxid 
saves itself from being overdone or, worse, 
undecided in its direction. 

Allison Hamilton 


RASA 
Rasa 
(independent) 


is Rasa rewriting the Zoo TV manual? Intel- 
ligentlyrics, versatile guitar-playing, intricate 
bass lines, and a kinetic, angular beat make 
this a listenable EP, but this quartet need to 
keep their material from dragging on the 
floor. The see-saw tips more toward tech- 
nique than expression, making this album 
too sluggish and too restrained to be remem- 
bered in the long run. Their sheet music, 
however, probably looks pretty neat. 

Richard Routledge 
SEED 


Seed — 
(independent) 


Like 10W30 trickling througha leaky gasket, 
the hooks that drip from Seed’s forthcoming 
eponymous CD hearken the hallucinogenic 
manifestations of post-Syd pete 


Tail-Genesis. Right from the majestically 
LA. r 
a na 


onto 


other, would get to me after a while, no 
matter how masterful the music may be. 

Depending on the price at your local 
retailer, Treasured Classics could indeed be 
a treasure, as the pluses do outweigh the 
minuses. 
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D.T. Baker 


JUNKHOUSE 
Strays 1S) (UK Imuort] 
(Epic/Sony) 
Ahhh, texture! That marvelous quality that 
music can display simply by changing the 
settings on one’s amp or using a different 
instrument to hit with a stick. A record that 
doesn’t sound like the same song being 
rewritten is a pleasure. Strays, by Hamilton's 
junkhouse, garners its strength through its 
chameleon-like ability to change itself at 
will, and because the variety of the songs 
will holda listener's interest. Especially ifthe 
listener enjoys the Tragically Hip. Why? 
Well, besides the aforementioned variety, 
Junkhouse neatly carves its own niche 
through the blues based, hypnotic repetition 
genre that the ‘Hip do so well. Except, as | 
said, there’s...more. “Out Of My Head” has 
hit single written all over it, and so do 
another couple of tunes. Check it. 

T.C. Shaw 


MY SISTER’S MACHINE 
Wallflower 
(Warner) 


Is the I-5 really packed with roadcase-laden 
Subarus in the trek to exploit what's left of 
the Emerald City? Like most of ‘em, this 
mediocre all-American “grunge” band sub- 


stitutes thunderous volume and distortion i re ery 
for originality. Brilliant songwriting, lavish Ad a 
melody and genuine lyrical depth... NOT! 
But, if it’s raw aggressive power and rapid, 
retching guitars you want, then this ought to 
do it for you. True “grunge” fans will not be 
altogether disappointed with this one. 
Richard 
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by tim ade 





Back again in Edmon-town after two weeks holiday 
on Van Island. Well, a vacation from writing, any- 
way. | was doing my shows on a regular basis. My 
apologies to anyone who was disappointed that my 
column was absent over the the last couple of issues. 

So anyway, gang, it was quite a blast on the island, 
especially after just being there a week previous. The 
hecklers are so much more worldly and cosmic on the 
island, what with all the new-age spirituality on the 
rock. After one of my shows, this burned-out-from- 
the-peace-generation guy informed me that halfway 
through my performance he had decided to move one 
of my props off of the stage telekinetically (i.e.: with 
his mind).““1 think | nudged it over two or three 
inches,” he said confidently as he downed his last 
beer, informed me that he didn’t like my aura, and 
walked out the door. | looked around dumbfounded, 
but pleasantly amused. 

“Oh, did Sam throw you off at all?” said a younger 
version of that man, comfortably living in the recy- 
cled lifestyle from the ’60s. “He's just a little down 
because he lost the Chemanius mayoral election. 
Came in second. Bummer, huh?” 

Chemanius, Courtney, Port Alberni, Nanaimo, Van- 
couver. Name a town, | was there on this run. Kamloops, 
Kitimat, Port Hardy and, finally, Victoria. It was there 
that | had the opportunity to work with an Australian 
comic by the name of Colin Cole. I’m sure everyone’s 


impression of Colin when they see him is that of a 
hitman/bouncer/mass murderer type. He’s a behe- 
moth of a man, standing at six-foot-seven. He happens 
to be a sweetheart of a guy and one of the funniest 
people | have ever met, both on and off the stage. | 
had the opportunity to talk to Colin over lunch about 
our chosen profession. | asked him how the audienc- 
es were warmed to his brand of comedy. 

“Well, it’s just like back home, actually,” he said. 
“The Canadian audience likes a good drink and a 
good chuckle just like the Australians.” 

“What about the hecklers?” 

“In Australia, they give you a bit more of a go. I think it 
has a lot to do with the beer, it’s stronger down under. 
Anyway, | don’t have a problem with hecklers.” 

“That’s obvious considering your size — how much 
do you weigh?” | asked cautiously. 

“| reckon two or 300 pounds, depending on the 
weather. But getting back to the Australian audienc- 
es, Tim, if you grab ‘em with your talent right away, 
they’re yours and you can take them anywhere. If you 
lose them in the first couple of minutes, they wander 
off like a puppy. That’s actually what we call the 
audience down under: ‘the puppy’.” 

Colin Cole will be in and out of Edmonton until 
December, so | strongly advise that if you see the 
name, check the show out. 

Well cats and kittens, | got lots more travelling to 
plan for the next seven months, Saskatchewan, Scot- 
land, Australia, hmmm! One of these things is not like 
the other. No matter wherever you go, there is still 
one common denominator: we all love to laugh. 





The S.A.R.G.E. has been an Al- 
lied Force with Rapid Fire Theatre 
for years. TheatreSports is a spring- 
board for so many talented actors 
in this city. The Trolls, Atomic 
Improv, Die-Nasty all play 
TheatreSports. I’ve always wanted 
to play but have only participated 
as an Audience Heckler... er, | 
mean Suggester. You gotta un- 
derstand that TheatreSports depends on audience 
participation because they set the whole pace for the 
show. The players have to create scenes in a split- 
second, based on what someone in the audience 
shouts out. I’ve been yelling out stupid suggestions to 
Oliver, Ben, Gary, Matt, Patti, Donovan, Jack, Paul, 
Dana, David, Andrew, and that whole crew for so 
long that finally Oli calls me up this week and says 
‘Okay, smart-ass, time to get up on stage.’ | quickly 
agreed, then | got a little nervous. What if | bomb? | 
only think \’m funny. I’m too old for this stuff! Yikes. 

Friday night quickly arrived. | tried to prepare but how 
can you? This is improvisation — | gotta make it up as! go 





along. I was back stage in the green room hanging with all 
my friends as | have doneso many times before, but tonight 
| was a performer. | switched on the lighted mirror, sat 
down, and yelled out “MAKE-UP!” 

Whoops, no noise back stage, the first half is still 
on. Besides, that wasn’t too funny. Oh, no, I’m not 
that funny and I’m playing in the second half. I’m 
going to get a beer! 

Okay, so | had two, big deal. So intermission’s almost 
over and hey, | better go to the bathroom (after all | did 
have two beers and if | found myself on stage...) 

My squadron consisted of Ben McCaffery, Olivier 
Moreau, Matt Baram.and myself. We called ourselves 
The Naked G.I. Joes, but we weren’t naked at all: we 
wore black leather jackets and tried to intimidate our 
opponents, but it didn’t work ‘cause they kicked our 
butts 43-13. | had a blast anyhow, and | highly 
recommend going to check out TheatreSports every 
Friday night at the Chinook Theatre. And to finish off 
this issue’s Diary, | just have to put a plug in for my 
favorite clowns of all time: Mump and Smoot, No- 
vember 9-10 at the Chinook, 10329-83 Avenue. Tickets 
go on sale October 25. 
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The Return of Raffi 











Children’s entertainer ends a three-year silence 


















































Raffi 
Jubilee Auditorium 
Oct. 26 


Elephant and Castle 
Mal 


Factor 
Frog and Nightgown 
9013-88 Avenue 


affi's back! After a three-year hiatus, 

Raffi has re-entered the wonderful 

world of touring, recording, and 
videos. Children and parents give thanks 
and praises! In an industry inundated 
with “children’s performers” you suspect 
are there because they couldn't cut it in 
the big leagues, Raffi stands in a class all 
his own. 

The man who needs no introduc- 
tion (or last name) has 17 years of 
gigging, 11 albums, eight picture 
books, four song books and three 
videos under his musical belt. 

Originally a folk singer, Raffi started 
entertaining children in the mid-’70s.”1 
was invited by a friend in Toronto to 
perform at a nursery school, and that 
went well; I was then invited by the 
‘Mariposa in the school’ organization to 
entertain in the schools”, Raffi said in an 
interview from Toronto before his sold- 
out show at Roy Thomson Hall. “One 
thing led to another, and I was ready to 
do an album — it ended up being record- 
ed by Daniel Lanois in the basement of 
his mother’s home.” This “basement tape”, 
(Singable Songs for the Very Young), 
sold over one million copies.”Dan Lanois, 
with his brother Bob, recorded my three 
following albums at their Grand Avenue 
studio in Hamilton.” 

An extremely high standard of quality 


George and Dragon 
10425-100 Avenue 
pmz14633 [Cheatin a Hur | 
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Ike n’ Iggy's 


10620-82 Avenue 439-9411 


Lion's Head Pub 
4440 Calgary Trail 437-601 
Ewezesas [Doug Stroud 
Zebo’z Pub 
10315-124 Street 


Arden Theatre 
5 St. Anne Street 


Calder Library * 


12522-132 Avenue 


Capilano Library * 
98 Avenue & 50 Street 


by Kirby 


is consistent in all Raffi endeavors. His 
latest album Raffi on Broadway was 
recorded live at the Gershwin Theatre in 
New York and produced by industry lu- 
minary Phil Ramone (Billy Joel, Diana 
Ross, Frank Sinatra). The playing, sing- 
ing and songwriting are exemplary, as is 
the norm for a Raffi release. 

Loved by parents and teachers for his 
environmental awareness and refusal to 
endorse products, his industry accolades 
are numerous. As well as myriad record 
awards, he has garnered Earth Commu- 
nications, Parents Choice, Canadian 
Institute of the Arts, American LIbrary, 
U.N. Environmental Achievement, even 
a special Order of Canada award. Raffi 
also has a strong and loyal following — 
with no publicity, he sold 1.3 million 
albums in three years, while on hiatus! 

Weare happy to have him back and he 
seems happy to be back. “It’s great con- 
necting with my fans again, and seeing 
new ones; including teenagers who have 
been coming to the gigs, singing their 
hearts out and hooting and hollering -— 
it's really sweet,” maintains the eco-trou- 
bador.” I feel useful, I'm brimming with 
energy, and hopefully inspiring my fans 
to do their part incrating a future we can 
all live with...” In closing,the children’s 
crooner waxes political as he muses “ Did 
you notice no one in the upcoming elec- 
tion nobody is talking environment? A 
year after Europe’s summit in Rio! Like it 
doesn’t matter?” Hmmm... Raffi for Prime 
Minister? He’d have my vote! © 
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Princess Theatre 
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Sunday, October 10 1:30 - 4:30 pm 
A three hour Land in Transition special 
(a 90-minute program followed by a 90-minute phone-in session) 


October 13 to December 15 Wednesdays 7 to 8 pm (30-minute 
program followed by a 30-minute phone in portion) 


Fridays, 2 to 


2:30 pm (30-minute program only) 


Informative. Controversial. Entertaining. The Land in Transition is a 10-part 
series which focuses on the history and the future of prairie rural 

communities and the new directions being explored so these communities 
may survive and prosper. 


Sponsored in part by Alberta Agriculture, Food and Rural Development and 
the University of Alberta, Faculty of Extension. Based on the book, 
















GALLERIES 






Douglas Bentham: 
New Sculpture 
(Edmonton Art Gallery, 2 
Sir Winston Churchill Sq, 
422-6223) 

Modernist expression with 
a difference. Medium and 
large works in bronze, 
brass, copper and iron by 
this Saskatoon sculptor. 
Until Nov 20. 















Photo Sculpture 
(Edmonton Art Gallery, 2 
Sir Winston Churchill Sq, 
422-6223) 

Six Quebec-based artists 
explore the relationship 
between seemingly 
disparate media by 
constructing “sculptures 
of the photographic.” 
Until Dec 12. 















Robert Scott 
(Edmonton Art Gallery, 2 
Sir Winston Churchill Sq, 
422-6223) 

Recent work from the 
hand of this Edmonton 
artist. Modernist abstract 
paintings in thick acrylic. 
Until Dec 12. 














My Own Space 
(Edmonton Art Gallery, 2 
Sir Winston Churchill Sq, 
422-6223) 













| 10313 Whyte Avenue 
| [Ss Aa 


A didactic exhibition 
exploring the creation of 
space in two-dimensional 
art. Until Jan 9 


Recent Work: 

Charles Gagnon 
(Edmonton Art Gallery, 2 Sir 
Winston Churchill Sq, 422- 
6223) 

Discrete abstract paintings 
with alphabetical and 
numerical systems as well as 
paintings combined with 
black and white photo- 
graphs. Until Nov 7. 


Student Works 
(University Extension 
Gallery, 2nd Fir, 8303 112 
St, 492-3043) 

Painting the figure in 
costume. Also, ceramics 
from the summer studio. 
Through Oct. 


Au Natural 

(Harcourt House, 3rd fir, 
10215 112 St, 426-4180) 
Figurative sculpture by 
Richard Tosczak and 
landscapes and still life in 
oils by Robert von Eschen. 
Until Oct 23. 


Sediments: 

Bernd Hildebrandt 
(Latitude 53, 10137 104 St, 
423-5353) 

Earth, light, text, shells and 





clothing portray layers of 
different existence. 


Landlight 111 

(Strathcona Place Centre, 
10831 University Ave, 433- 
5807) 

Watercolour landscapes by 
Barbara Jefferys Allen. Until 
Nov 5. 


The Workers 

(Fringe Gallery, 10516 
Whyte Ave, 432-0240) 
Photos by Sima Khorrami of 
the workers behind the 
comforts we take for 
granted. Until Oct 31. 


Natural Mysteries 
(Fringe Gallery, main flr, 
10516 Whyte Ave, 432- 
0240) 

Mixed media drawings and 
prints by Tadeusz 
Warszynski. Until Oct 31. 


Sculptors Association 
of Alberta, Fall show 
Uohnson Art Gallery, 7711 
85 St, 465-6171) 

Sale of 35 works by 
members. Oct 30-Nov 6. 


Edmonton 
Contemporary Artists 
Society — Fall Show 
(CityCentre, 465-2162) 
Art that cuts across styles 
and genres. Featuring 






paintings by Terrance Keller, 
Robert Scott, Violet Owen 
and Sheila Luck. Sculptures 
by Peter Hide, Clay Ellis, 
Ken Maclin and Katherine 
Sicotte. Until Oct 23. 


First Impressions 
Gallery 

(2nd flr, Manulife Place 
West, 429-2902) 

Paintings and prints by Jane 
Ash Poitras, Sophia Shaw, 
Jeffrey Howard, Judy 
Hamilton. Also racu, 
pottery, glasswork, carving, 
sculpture. 


Giuseppe Albi 

(Galerie Woltjen, 10332 
124 St, 488-0615) 

New paintings. Opens Oct 
30, 2-5pm. 


Douglas Haynes 
(Kathleen Laverty Gallery, 
10411 124 St, 488-3619) 
New works on paper — 
direct, gutsy and simple. This 
is the artist whose giant — 
paintings flank the indoor 
staircase in the new city hall. 


Robert-Ralph Carmichael 
From his Studio in 
Sylvan Valley 

(Electrum Design Studio, 
12419 Stony Plain Rd, 482- 
1402) 

A super-realist painter and 


printmaker. First show in the 
west since 1977 


Monica Tap 

(Front Gallery, 12302 Jasper 
Ave, 488-2952) 

“Recent Interiors” is an 
exhibition of oil paintings. 
Until Oct 30. 


Show Up — There’s 
Life Before Death 
(Propaganda Hair, 10332 81 
Ave) 

Watercolours and oils by 
Robert Stuvé, who says 
“eleven years of living with 
AIDS hasn’t been all bad.” 
These paintings capture the 
better moments. 


EXHIBITIONS 


Mandala for 
Purification of 

the Environment 

(Fine Arts Building, U of A) 
Traditional Tibetan art by 
visiting monks from the 
Ganden Jangtse Monastery 
in exile in India. The 
mandala is created as 
coloured sand is poured 
onto a flat surface to create 
the image. These sacred 
sand drawings are ritually 
swept away soon after they 
are finished. Nov 2-6. 






Quilts and Clay 
(McMullen Gallery, U of 
A Hospital, 492-8428) 

In celebration of the year 
of craft in Alberta and the 
Americas. In co-operation 
with the Alberta Craft 
Council and the U of A 
Faculty Women’s Quilting 
Group. Until Oct 31. 


Canadian 
Contemporary Quilts 
(Alberta Craft Council, 
2nd flr Manulife Place, 
425-0909) 

New techniques, new 
ideas and new resources 
enliven a traditional craft. 
Features 20 quilts by 
selected artists from across 
Canada. Until Oct 30. 


DANCE 


Alberta Ballet 

Jubilee Auditorium, 451- 
8000 

Fr5-Sa6 Requiem 


Kompany 

That Place Upstairs, 944- 
9115 

Th 21-Sa 23 

Th 28-Sa 31 Drakula 


Loud Food! Spicy Music! 
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Travels with Lisa and Alex into the video paradox 








learn and see more of this 
strange animal — this 

art/technology — called vid- 

eo. FAVA is the Film and Video 

Arts Society — Alberta. 

There is a superb sunset. 
Downtown is ablaze, flinging 
light back to a fat, full moon. 
I turn over the thought of 
video and my subversions, 
seeing the spaces it occupies 
in my brain as the knife’s 
edge of paradox. The further 
I go into it, the more I run 
into the twists, quirks and 
contradictions peculiar to this 
art form. 

At FAVA I will see video in 
its natural habitat — a screen- 
ing of new work by local video 
artists Lisa Trofimova and Alex 
Viszmeg. Both artists are well- 
respected and live right here 
in big E. As a screening vir- 
gin, I have no idea what it is 
exactly that I will see. Film? 

“Video? Both film and video? 

How will I tell the difference 
_and will I care? Well, no mat- 
- ter. We are moving from the 

theory to the reality. We know 
film is not video and now we're 
going to look at some of this 
media’s behaviour in the wild, 
and the mythologies that have 
developed. 

But first a word from this 
evening’s sponsors, FAVA. 
This artist-run centre is a true 
co-operative, catering both to 


T onight, I’m off to FAVA to 


by Jain Kurany 


film and video artists. It shares 
space with the likes of The 
Edmonton Folk Fest and 
NorthWest Media in the Or- 
tona Armoury. FAVA has 
nurtured some exceptional 
artists in both film and video. 
It’s a strange and oddball 
marriage. On the surface, the 
two media are identical — 
under it, the differences make 
for a working relationship with 
bags of creative tension and 
crossover collaborations. To 
date, it works. 

So, I’ve arrived. To what? 
A hazy room with 20 to 30 
folks seated in front of a reg- 
ular screen. And just in time, 
‘cause we’re off and running 
with a 60-second thing by 
Trofimova entitled BOYS. So 
fast that we view again. This 
is a video of stills, multi-im- 
aged, always black and white. 
Fast, fast, fast. And then... a 
second, longer video from the 
same artist entitled M4 Ver- 
sion 2.0. After both there is 
applause and then questions 
from the audience. 

Question: Do you have an 
idea in mind when you go out 
to shoot? What do you start 
with? 

Trofimova: I start with the 
camera. I go out... and strange 
attractors gather ‘round the 
instrument. I make a finished 
piece with those. 

The guy next to me turns 
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| Recent Work by Robert Scott: 


“1988-1993 





PROGRAMMES 


and says, 
“Strange attrac- 
tors are part of 
higher mathematical theory.” 

“Oh,” I say (math is not my 
strongest point). “Meaning 
that...?” 

“Meaning that it’s like 
graphing the pattern of the 
heart that is arrhythmic...” 

“Like quantum physics...” 

“Oh, yeah... kind of...” as! 
turn my head back again I 
realize that the second artist, 
Alex Viszmeg, has started 
talking about his video and 
I've missed the title of his 
first piece. But I’ll catch it 
later. So I sit back to watch... 
something so completely dif- 
ferent that I cannot put them 
in the same frame of refer- 
ence. 

After being drawn through 
Trofimova’s work like an elec- 
tron, I am ground into 
Viszmeg’s videos. My eyeballs 
are seized’and shoved into a 
grainy high-contrast series of 
images that steam, and shriek 
and kick their way across my 
perceptions celebrating a 
human evolution. Do I enjoy 
having my head stood on? 
You bet, I don’t. I am begin- 
ning to close the circle of this 
video... the next is off and 
running and is a hoot, literal- 
ly and figuratively speaking. 
Birds, two men and a rototill- 
er occupy a landscape (Title: 


Still from BOY 


Thursday afternoon films and videos 
at 12:15 and 4:30 


October 21 


Painter's Painting: The New York Art 
Scene 1940-1970 (116 min.) 


October 28 


Jasper Johns (56 min.) 
4 


November 


Art of the Sixties (30 min.) 








Joe and Alex Eat). Humor- 
ous indeed and different again. 
Viszmeg gives thanks to the 
cinema for the wildlife se- 
quences; the audience gives 
thanks to the artists for their 
fabulous work so far. 

Viszmeg says a brief piece 
about his piece(s). That they 
are segments and the first 
(whose working title — Dog 
Star Warrior — may be 
changed to The Loved One) 
is to become part of a feature 
film in the near future, a spir- 
itual evolution, with more 
colour in the film version but 
still minimalist. This will be a 
video within a film. 

All right, I believe I under- 
stand that... and then Viszmeg 
says, “Well, the sequence could 
remain the same or it could 
be quite different.” That means 
exactly what it says. Okay, 
whatever... 

Trofimova screens one more 
piece also entitled M4, but 
this is Version 2.1 and is twice 
the length of its predecessor. 
Interesting... 1 discovered that 
2.0 was shot at 100 frames/ 
second and 2.1 at 50 frames/ 
second. Ah! 

I spoke briefly with both 
artists after the screening. Tro- 
fimova talked of chaos theory, 
fractal modes, and her en- 
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Sunday, November 14 
2:00-3:00 p.m. 


Seniors' Tour and Tea: A tour of the exhibition Photo Sculpture 
October 28 


2:30-4:00 p.m. 


Saturday Art Classes for Children 
begin November 6. Please register early 


Artist Allyson Clay lectures about her work 





Photo: L.A. Trofimova 


counters with Viszmeg that 
enabled both to grow, evolve 
and continue their fluency in 
the language of video. Since 
1986, both artists have been 
contributors to FAVA in both 
media. Their relationship is 
soul collaboration that pro- 
duces as these paradoxical 
pieces. 

So like film and TV, video 
has a language. If we have a 
language then we can have a 
mythology. The language was 
awkward at its inception and 
since has developed to map 
the imperfections and change 
in the interior and exterior of 
human perception. Video is, 
with the advanced technolo- 
gy, capable of appearing as 
smooth and liquid (crystal) as 
film. Yet it can also be rough. 
It has not, in its art form, lost 
“sight” of its roots. 

Video presents paradox 
continually. It is the great 
(grate) oxymoron. Like liquid 
crystal and rough diamonds, 
it will break our icons and/or 
remould the pieces into a new 
beast. We will watch and be 
able to see it. Whether it makes 
sense on a conscious level is 
not the point; the point is 
that this medium can be what- 
ever you want it to be. So 
suck on that. 


2 Sir Winston Churchill Square 
Edmonton, Alberta T5J 2C1 
Telephone (403) 422-6223 
Churchill LRT 











Singles Night 
Join us fora VERY SCARY NIGHT! 


October 30, 8:00-11:00 p.m. 














Theater 

Thirteen Hands 
Theatre Network, 10708 124 St, 453-2440 
The lives of women who circle around the 
square of the bridge table. A new play by 
award-winning novelist Carol Shields. Oct 26- 
Nov 14. 
The Chronicles 
Wa le Theatre 
10322 83 Ave, 439-2845 
Michael Cook's engaging story of one man’s 

le with class repression and injustice. 
Based on the diaries of William Gayden, a 
British seaman executed for murder, mutiny 
and desertion in Newfoundland in 1812. Oct 
20-30. 




































































9828 101A Ave, 425-1820 

The classic thriller of blindness and bravery. 
With Kate Newby. Until Nov 7. 

Selected Works of Edgar Allan Poe 

Rapid Fire Theatre, 10329 83 Ave, 448-0695 
The. ofthe Red Death, Oct29&31. The 
Pit and the Pendulum Oct 30&31. 




















Frankenstein 

Leave It To Jane 

10045 156 St, 483-2357 

The creature walks again, this time in a musi- 
cal production by Tim Ryan, with music and 
lyrics by Christopher Wynters and Scott Pe- 
ters. Oct 22-31. 


For Children 
Charlotte’s Web 
Horowitz Theatre, U of A, 432-9483 
The classic children’s tale adapted for stage 
and presented by Stage Polaris. Oct 19-31. 


Dinner Theatre 


Pyjama Ti 

Stage Wes! Mayfield Inn, 484-0821 

Two former Playboy Playmates, June 

Wilkinson and an Fae Fox, star in what 

is billed as a marvelous sexy farce. Sept 22- 

Nov 21. 

Horror From Mockingbird Heights 

Sir Unicom, at Teddy’s, 11361 Jasper Ave, 

455-0675 

The Beastleys take the stage in the Skuldug- 
series of.interactive murder mysteries. 


gery 
Thursdays until Nov 18. Advance tickets only. 








have a Gable 
for You" 
New Menu Coming Soom 










11:30 - 12:00 P.M. 
5:00 - 10:00 P.M. 





RESERVATIONS: 488-9188 


10137 - 124 Street 
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aly THEATRE RESTAURANT 
Prevesents 
JUNE 
WILKINSON | °§' 
in &) y4 
PAJAMA TOPS ~- 
‘A Marvelous Sexy Farce’ 


SUBSCRIBE 
NOW TO 
NEW SEASON: 
6 EVENING PLAYS 
FOR THE 
PRICE OF 7 










Directed by Bill Robertson 


STARTS SEPTEMBER 22nd 
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Geit fron: the mill 
by Paul Compassi 


Networking 

Theatre Network has opened 
its network series with the play 
Thirteen Hands, which runs until 
Nov. 14. Written by Booker Prize 
nominee Carol Shields, the work 
explores the intricacies of life 
among four women who play 
bridge for a number of years. The 
Martha Circle has been alive for 
73 years, so expecta lot of talk on 
the women's lives and their prog- 
eny. The work, directed by newly 
ensconced artistic director Ben 
Henderson, promises to deliver 
music, songs, and clever patter. 
The cast includes Bonnie Green 
from the comedy gang Free Food 
and Beer. 


More Networking 

Steven Boudreau's self-im- 
posed departure from TN's gen- 
eral manager portfolio has 
resulted in a different affiliation 
with the company. He now acts 
as a special consultant to the 
board and intends to create anew 
project called Master Sleuth The- 
atre as well as get involved with 
such fund-raising projects as 


Hallowe'enarama. Replacing him 
in his former role is Dave Thomp- 
son. 


Loud n‘ Queer 
and proud of it 
Catalyst Theatre is cruising for 
15-minute playlet submissions for 
Loud ‘n’. Queer, its first ever 
openly homo-oriented theatre 
cabaret. Be it asong skit, a mini- 
play, whatever... stipulations are 
that the contributions must “be 
creative, explorative works writ- 
ten from the gay perspective.” For 
more info, call Sherri at 431-1750. 
Deadline for submissions is Oct. 
31. Sharpen the wit and hustle! 


Sea Man 

Walterdale Theatre is premier- 
ing in its newly renovated quar- 
ters with The Gayden Chronicles 
by Michael Cook until Oct. 30. It 
features a seasoned sailor await- 
ing execution for murder and mu- 
tiny. A lusty piece of work 
complete with bawdy humor, 
coarse language and nudity, the 
play relives his life, loves and 
events that led to his shackling. 





Great Value 















#101 = 11121 - 156 ST. 
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Great Food | 


Ristorante 





Edmonton s 
Best Kept Seeret 


454-7722 

















started with a “Bagne” last week 

and, if indicative of what’s to 
come, Edmonton audiences are in for a 
great year. Both the National Ballet of 
Canada and the Brian Webb Dance Com- 
pany shone, treating audiences to moments 
of brilliance and bravura. 

The Taming of the Shrew was pure 
entertainment and unabashed enjoyment; 
how often does the audience break into 
riotous laughter during a ballet? Even non- 
balletomanes (those boyfriends, husbands, 
etc., who drag their feet into the Jubilee 
counting the minutes until a quick quaff 
during intermission) were amazed at how 
quickly the time flew and at the fact that 
they were actually enjoying the ballet! What 
was there not to enjoy? Beautiful cos- 
tumes, dazzling technique, a live orchestra, 
and a gorgeous set made for an evening of 
sumptuous dance. 

Those who were in attendance opening 
night were treated to Karen Kain part- 
nered by Rex Harrington, thanks to a last 
minute casting change (best wishes to Serge 
Lavoie for a speedy recovery). And what a 
treat! Harrington, with his matinee idol 
looks and devil-may-care rakishness, was 
born to play the scoundrel Petruchio. With 
remarkable ballon, he suspended time and 
defied gravity during breathtaking jetes 
and tours. He played the role with flourish 
and remarkable comedic timing, proving 
his berth as Canada’s hottest male ballet 
dancer. 

Kain was absolutely exquisite. After over 
two decades as one of the world’s prima 


Te 1993/94 dance season 





by Brian Webb 
LastweekIwasable the extreme. The second was the Sacre du Printemps, 
to satisfy my number choreographed by Marie Chouinard. Her use of vocabu- 
oneaddictionbyattend- _ lary is very personal and she manages to make a primal 
ing the FestivalIntemational epic for her company of seven dancers. 
de Nouvelle Danse in Montreal! When | entered the theatre to see Bras de Plomb, I 


In the five days that I was there, I was able to 
experience seven different shows. The choreogra- 
phy, which ranged from the ridiculous to the 

sublime, came from Quebec, Belgium and Great 
Britai 


There were several observations that I was able 
while partaking of this dance feast. The 


to make 


is of little importance in the new 








A new season of dance well launched 





by Larissa Banting 


ballerinas, she is still breathtaking. Her 
Katherina was fire and brimstone trans- 
formed into a shy, giggling schoolgirl with 
all the nervousness and delicious shivers of 
first love. With remarkable suspension and 
enviable extension, she thrilled the audi- 
ence with flashes of perfection rarely seen 
in live theatre. 

Although it is a comedy, Shrew is no 

technical cakewalk. The pas de deux of 
Kain and Harrington had many enchain- 
ments of tricky and dangerous lifts, often 
done in rapid succession. The sheer phys- 
icality of the show, aswell as the hair-raising 
fight scenes, elicited audible gasps from the 
audience (the WWF has nothing on John 
Cranko’s choreography). Kain and Har- 
rington offered an exceptional pairing, full 
of FADS, sentiment, and brilliance. Bra- 
vo! 
Chan Hon Goh was a sweet, innocent 
Bianca with sparkling technique. She is 
definitely a rising star and someone to keep 
an eye on. Thomas Schramek and Ray- 
mond Smith gave hilarious interpretations 
of the bumbling Gremio and self-absorbed 
Lucentio, with a natural comedic sense 
that made them crowd favorites. 

It’s doubtful that another show can rec- 
reate the magic that appeared on stage 
that night, and all who were privileged to 
be a part of it will have many wonderful 
moments to savor again and again. 


Brian Webb launched his 15th season 
with a thought-provoking | Wanted to 
Know (the exact dimensions of heaven). 
A new and much tighter show than last 


The New 


was confronted by a projection, floor to ceiling in 
height, of a man’s suit jacket (the jacket’s sleeves are 
extended to almost twice their normal length!). As the 
projection slowly disappeared, a male figure emerged 
from isolated pools of white light. Throughout the hour- 
long work, a play between massive images (projected 
onto a black screen between the performer and the 
audience) and a lone, vulnerable dancer juggled my 
perception of the individual in the environment. Paul- 
Andre performed his solo dance in four distinct sections 
and each one revealed a different side of his character. 
As he danced, different sculpted forms placed through- 
out the area were highlighted. These steel forms seemed 
to be of distorted size. Chairs were huge, tables were 
miniature! Betty Goodwin’s environment made Paul- 
_ Andre’s character emerge as delicately and as simply as 
Samuel Beckett's Malone. _ oe 


year's of the same 
name, Webb cre- 
ated an intimate 
environment that 
hadacomfortable 
yet eerie feel 
about it. The 
group dynamics 
of the audience 
were interesting 
to watch, as the 
space called for 
active audience 
participation, 
adding a dimen- 
sion not usually 
found in a dance 
performance. 
Webb was able to 
manipulate the 
crowd gently yet 
effectively, while 
maintaining com- 
plete focus and 
character. 

The main fo- 
cus of the piece 
was an ancient 
Roman Catholic 
protection ritual, eerie in the black night 
setting, lit only by fires burning in a square 
of oil drums. The haunting soundscape by 
Jamie Philp completed the timeless feeling 
of the performance. I left the space marvel- 
ling at the innate need of man to perform 
rituals to please/beg the gods for protec- 
tion/enlightenment/favoritism. 

Jeff Hall and Pierre-Paul Savoie’s Bagne 


Bagne 


P, % . 


Dance 


= Moments of excellence 





(a part of the Brian Webb program) had the 
right mix of drama and comedy. The tow- 
ering set played the role of a third dancer, 
partnering both men with versatility. Hall 
and Savoie work extremely weil together; 
they are one of the most innovative and 
exciting duos in modern dance today. Not 
many can match their energy, strength, 
and chutzpa. 


Chouinard’s company. As a choreographer she 
has emerged from an individual exploring her 
corporeal self in totally uninhibited ways, into a 
dance maker of tribal happenings. Her dance is 
not about the primitive — it is primitive, her 
dance is human, animal — even plant-like, and 
she uses technology like no one else. 

In Marie Chouinard’s work, light dances as 
much as the dancers do. Rarely in the perfor- 
mance does the dance take place in a wash of 
light. Isolated pools of light that change from 
area to area over the stage dominate the action. 
Heaven help the dancers who are also moving at 
breakneck speed if they should miss their desig- 
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 Eerse notes 


here’s no question that the organ and 
T Halloween create a musical match 

made in heaven (I suppose since 
it’s Halloween, though, a match made in 
the other place is better). For Robin 
King, director of music at Robertson- 
Wesley United Church, the combination 
also presents him with an ideal perfor- 
mance opportunity. 

On Halloween night at 8pm, King will sit 
down at the church’s Gabriel Kney organ 
to present The Son of the Return ofan All 
Hallow’s Eve Organ Recital Part II: The 
Revenge. King, a fine organist and very 
busy guy, obviously has the Halloween 
spirit (pun intended). 

This is the fourth annual Halloween 
night organ recital King has given. “I guess 
I sort of stole the idea,” he says. “Six or 
seven years ago I was in New York, and I 
saw Colin Hampton doing a series of 
recitals on Friday nights at midnight — and 
getting 500 people out to them. 

“I’m from back east, in Toronto, and I 
tried it out there. No one showed up for 
midnight shows. Once I was out here, I 
thought this church was the perfect build- 
ing for something like this, and I thought 
Halloween would be the perfect time for it. 
But I do it at eight o’clock rather than 
midnight.” 

Certain adjustments to format have tak- 
en place over the four years of the event. 
“The first year, the repertoire was pretty 
serious,” King said. “The second year I did 
all transcriptions, and that was hard — for 
everybody. Last year, I did a sort of half- 
serious, half-fun show, and it was the most 








An organ(ic) celebration of Halloween 





by D.T. Baker 


successful one. So this year, I’m keeping 
more or less to that format.” 

The music chosen for the Halloween 
show is the kind of stuff you’d expect to 
hear: Bach’s Toccata and Fugue in D 
minor, Chopin’s Funeral March, and 
Gounod’s Funeral March of a Marionette 
(which will be better known to you as the 
theme of Alfred Hitchcock's old TV show). 
“Last year, | caved in, and played the 
theme from Phantom of the Opera,” said 
King, “and I'll probably do it again this 
year.” Other music will include transcrip- 
tions, he added, including one of music 
from Stravinsky's Firebird. 

The Robertson-Wesley organ King plays 
was installed in 1979, “but it’s based on an 
older model,” King explained. The three- 
manual-plus-pedals instrument “has 
mechanical action, so the player has alittle 
more control,” he added. “It has quite a 
Germanic sound to it, and the Baroque 
repertoire works wonderfully on it. 

“One thing about it, though, is that the 
organist faces away from the congrega- 
tion. In the case of this recital, that’s 
probably good, ‘cause it’s hard to keep a 
straight face.” 

In some ways, Robin King’s position at 
Robertson-Wesley is comparable to the old 
kapellmeisters of the days of Bach. “I'd 
never draw a comparison between me and 
Bach,” King hastened to say, though some 
of the duties assigned him are the same. 
“There are two parts to the music pro- 
gram: the church music itself, and the 
Robertson-Wesley Music Society, which is 
a separate charitable organization. I look 


\\ 


lilt 


/ 


Min 


~) 
ear 


after both.” 

King's job, he says, is in a state of change 
at the moment. “A few years back, it was 
a big thing with the Ontario Choral Feder- 
ation about where music should be, and 
who should lead it. There was a strong 
sense that the churches should be doing 
more, and that seems to be what we're 
trying to do here.” 

The Halloween organ recital at Robert 
son-Wesley costs $10 for adults, $8 for 
students. 


Other Halloween attractions 

On Saturday, October 30th, Tales and 
Tones, a concert combined with storytell- 
ing, takes place at Alberta College 
Conservatory’s Muttart Hall beginning at 2 
p.m. Halloween stories set to original, live 
musical accompaniment will be narrated 
by Tigge Anne Anderson. 

Musicians for the program, geared to the 
younger set, include Reinhard Bera, Bill 
Damur, and John McCormick. Cost for the 
show is $5. 

And on Sunday, Oct. 31, also at Muttart 
Hall, the next in a continuing series of 
recitals by members of the faculty of the 
Alberta College Conservatory will take place 
at 2 p.m. Admission is free. Soprano Diane 
Nelsen and tenor Lary Benson will be 
accompanied in performance by Alexan- 
dra Munnand Michael Rose, pianists. Works 
by Brahms, Mozart, Donizetti, Rorem, and 
Strauss will be performed. 

For more information, call the Alberta 
College Conservatory, 425-7401. 
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Alberta Baroque Ensemble 
Robertson-Wesley Church, 467-6531 
Su 24: Der Philosoph 










Alberta College Conservatory 
Muttart Hall, 425-7401 

Su 24: Music Miniatures - The Brass Family - 
Indoors and Out 

Sa 30: Tales and Tones - Halloween Program 

Su 31: Music Faculty Recital - Diane Nelsen 
(soprano), Lary Benson (tenor), Alexandra Munn, 
Michael Kose (piano) 

Fr 5: Boris Kipnis - solo violin 

Su 7: Robert Pounder - solo piano 











Edmonton Chamber Music Society 
Convocation Hall, 433-4532 
We 20: The Consort of Musicke Trio 










Edmonton Symphony Orchestra 
Jubilee Auditorium, 451-8000 
Fr 22: Liverpool Oratorio 

Fr 29-Sa 30: Master Series 



















Music For Lunch 

Robertson-Wesley Church, 482-1587 
Th 21: Kelly Collins & Friends 

Th 26: Jeremy Spurgeon - piano 

Th 4: Kathleen Neudorf - soprano 





Richard Eaton Singers 
jubilee Auditorium, 473-3737 
Fr 22: Liverpool Oratorio with ESC 


Robertson-Wesley Music 

Robertson Wesley Church 

Th 21: Kelly Collins & Friends 

Th 28: Jeremy Spurgeon - piano 

Su 31: All Hallow’s Eve Organ Recital 
Th 4: Kathleen Neudorf - soprano 


Sundays at 3 
West End Church, 429-1655 
Fr 5: Canadian Organist Christiaan Teeuwsen 


U of A Dept. of Music 

Convocation Hall, 492-3263 

We 27: Fordyce Pier Faculty Recital 
Fr 29: Kilburn Memorial Concert: Ofra Harnoy 
Sa 30: Kilburn Masterclass: Ofra Hamoy 
Tu 2: William Street Faculty Recital 

Sa 6: Madrigal Singers 

Sa 6: Academy Strings (West End Church) 
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HE’S BACK... 


| a (eeu K0)=) 51; Py 
Kaasa Theatre, Jubilee Auditorium 
8pm Tues. - Sun. + Sun. Matinee 2pm - 


CALL 483-2357 


FRANKEAGTEN 


by Timothy F. Ryan + Music & Lyrics by Scott Peters & Christopher Wynters 


Victoria School 
1993-94 Mainstage Season 


aa iGcA @Ulietoel eck 


Running November 25, 26, 27 


¢ Vic's annual dance show. 


Twas in the Moon of Wintertime December 15 
* A collage of music, drama, and dance in celebration of 


the holidays. 
The Visit by Friedrich Durrenmatt March 3,4,5 
e A tragi-comedy in two acts. 






Spring Musical (TBA) April 27, 28, 29, 30 
¢ A musical theatre extravaganza highlighting our many 
multi-talented students. 


Dinner Theatre April 28 


Soundscapes VI May 18 


of Vic’s choral and instrumental music. 





426-3010 Corner of Kingsway Ave. & 101 Str. 
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Humanist 
Frankenstein 





Don’t expect bolts in the head 





by Paul Compassi 


The Play is doing something 
unheard of in Leave It To Jane The- 
atre history. He is remounting the 
rock-oriented musical production that did 
reasonably well in ticket sales a year ago. 

Why? Because it wasn’t “fleshed” out 
enough in the first outing, according to 
actress Kate Ryan, who will be acting as 
Claire Clement, the half sister of Mary 
Shelley. Kate as Claire will tell the leading 
characters to “get on with it,” without just 
the polite suppositions of a drawing room 
tea party and with the occasional rock song 
to add ballast. 

The play, at the Kaasa Theatre until Oct. 
31, is based on the life Mary Shelley, writer 
of the original Frankenstein we have grown 
to love and abhor in many incarnations 
media-wise. She and cohorts Lord Byron, 
Percy Shelley and Claire would hunker 
down together in a weekend chalet during 
the 1800s, get stoned on opium and wine, 
and try to outdo each other in horror 
stories. 

The play this time intends to portray 
their liberal rebellious lifestyle. Action in 
this tale has Mary Shelley (Cathy Derkach) 
acting out the role of Dr. Frankenstein 
while being pumped up by the frenzy of 


T im Ryan, creator of Frankenstein — 





This outing will delve more in the writer's 


srt es tia chek 


I thought last year’s production was 
“coagulated in drawn-out indulgence and 
repetitive music” (SEE, January 1993), but 
this time a major rewrite has taken place. 
As co-composer Chris Wynters said, it is 
more Les Mizin form, consequently marry- 
ing Peter Gabriel or Annie Lennox rock 
ballad mystery to the music. 

“It could be like a romantic rock opera 
where songsjoin in with the storyline,” said 


yan. 

Adding to viewing quality, the newly 
revamped production has more luxury in 
rehearsal time. Even though it took at least 
six months to write the play, last year, the 
principals had ten days to rehearse and 
underscore the work. This time a more 
leisurely pace has allowed the story to 
become meatier in action and dialogue. 
Instead of characters breaking a fourth 
wall by walking to the band and picking up 

-style, head mikes will 
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Videodrone 


Hexed for Halioween 
by Eugene W. Plawiuk 





Never underestimate the critics. Those whose merest word can sink or save a film. 
In most cases local “reviewers” merely parrot the observations of their better-known 
American counterparts. 

Unfortunately, this often means that a film on the Margins gets trashed, overlooked 
or dismissed in order to get that all-important interview with julia Roberts or Sly 
Stallone. And of course the free air miles and hotel suites in Hollywood or New York 
to be better able to get those insightful interviews that are repeated in every article you 
read for the next month ad nauseam. 

Hexedis one of those little films that local and national reviewers and critics panned. 
So it slipped in under the cover of darkness and bad press to sit ever so humbly upon 
the shelf of your local video store. You've seen it, passed it by in order to get Falling 
Down or Death Becomes Her. And when those videos were out you might even have 
guiltily contemplated renting this little wonder. 

Well, wait no longer! Go out and rent it. And let the reviewers be damned. 

This is a brilliant little satire on the likes of Fatal Attraction and Basic Instinctand the 
Hollywood exploitation copies that came after. It is well-scripted, filmed and edited. 

Hexed parodies the nerd-meets-deadly-female, with surprising originality and, even, 
ingenuity. Our protagonist is a hotel clerk who lives a fantasy life pretending he is 
someone famous. His overactive imagination goes into high gear when the top 
European Model is expected to be staying at the hotel he works at. He proclaims to all 
ie tee that he had dated her in the past, and is on a first name basis with la famous 

el. 

The model indeed has a past, and she is being blackmailed. As these things happen, 
paths cross, and in a standard case of mistaken identity, our hotel clerk indeed does get 
to la bedroom with la model who thinks he is la blackmailer. 

In one of the funniest sex scenes in years, our model extraordinaire has an orgasm 
that would do porn queen Anne Sprinkle proud. But if faking an orgasm isn’t enough, 
she has intentions of killing our hero — which would be a quick end to the story, so we 
must discover that a case of mistaken identity has taken place and our hero is swept up 
into the search for the real blackmailer of our fabulous European model. And he goes, 
willingly. What a schmuck! 

He is set up for murder. Our hero is the perfect patsy, for this wily femme fatale’s 
spider-like plot. With her secret safe, since dead men tell no tales, and our hero being 
hunted for her crime, our arch-villainess has (inadvertently) committed the perfect 
crime. Or so she thinks. 

The ensuing denouement of chase, mistaken identities, disbelief, and at least one 
more fatality, and final showdown are perfect parodies of the predictability of Hexed 
predecessors; Fatal Attraction and Basic Instinct. 

If murder can be funny, and in Hollywood it often is, then Hexed is a scream. Perfect 
for Halloween viewing. Hexed is a vengeful treat for those who are tired of the 
pretentious preenings of critics who pan such unpretentious parodies. They can have 
their Arnie/Sly/Bruce Willis interviews, give me a second viewing of Hexed anytime. 
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FILM 


Centennial Library 
7 Sir Winston Churchill Square, 
423-2331 

Tu 26: Phantom of the Opera, 
Masque of the Red Death 





















Edmonton Film Society 
Provincial Museum, 453-9100 
Mo 1: To Each His Own 

















Jasper Place Library 
9010-156 Street, 428-5158 
Th 21, 28, 4: Films for the 
Retired and Semi-retired 
















Metro Cinema 

Colin Lowe Cinema, 425-9212 
Fr 22-Sa 23: Father and Son 

Fr 29: Rosemary’s Baby 

Sa 30: The Tenant, 

Rosemary’s Baby 

Fr 5-Sa 6: The Leader, The 
Driver & the Driver's Wife 














































Princess Theatre 

10337-82 Avenue, 433-0979 
Fr 22: Stepping Razor Red X - 
premiere 

Fr5: Olivier Olivier 

















Warren Miller 

Jubilee Auditorium, 451-8000 
We 27-Th 28: Black Diamond 
Rush 











Masks: THE PAINTED SOUL 


directed by Roger Corman, Starring 


JeHtudelituae efoltiys 
arts centre 


Gallery 
“Quest for a voice" 
GISELE BEAUPRE 
TERENCE KINSELLA 
OCTOBER 28 - NOVEMBER 27 


RECEPTION: THURSDAY, OCTOBER 28} 
7:30 - 10:00 Pm 


Art Education 


CHILDREN 
DRAWING CARTOONS (AGE, 8 - 12) 
MIXED MEDIA EXPLORATION (TEENS) 


ADULT 
FIGURE DRAWING Ii 
DRAWING Ii 
EXPLORING WATERCOLOURS II 
ORIENTAL HANDMADE PAPER 


1215 112 
Ldmoenton TAK 


PHONE 426 - 4180 
















WITHIN YOUR REACH 
Wo 
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EXPERIENCE ALL THE FLAVOURS 


*Lunch ° Pastry 
* Dinner + Catering 


EXOTIC JEWELRY & TAPESTRIES 


The Lost Pyramid cafe 


5714 - 104 St. 434-3782 













Tuesday, October 26,7 pm 
Centennial Library Theatre 
Admission: $3.00 at the door. 


Phantom of the Opera 
The 1926 classic, 
starring Lon Chaney. 


Masque of the Red Death, 1964 
Based on the novel by 
Edgar Allen Poe, 

















Vincent Price 


For further information 
call Community Programmes 
429-9830 




















~Moshf 


On Saturday, Oct. 9, about 2,000 
people showed up for Moshfest ‘93 
at the Northlands Agricom. 

Everybody seemed to be having a 
good time. There were no serious 
injuries, and the cops said they 
were bored! Young-uns and old-uns 
alike were skateboarding, foot - 
bagging, drinking beer (old-uns 
only), shopping, getting hair- 
cuts, tatos, piercings and brandings, 
chatting, eating, grooving, and 
of course moshing. 

All the bands rocked hard in 
their own respective ways. Locals 
Task Force, the only rap act on the 
bill, were largely ignored by the 
masses. They were visibly (and 
understandably) upset. Victoria’s 
Pigment Vehicle tore it up early 










* ASIAN HUT CAFE (4620 - 99 Si.) 
- 10% off 


foo 
* BRONX (10030 - 102 St. 
-no cover charge on Frid 






* COLOR BLIND (10462 - 82 Ave.) 
-10% FN ey 

* CONFETII'S (2nd FI. 8230 - 103 St.) 
- 10% off and special prices 






* DA-DE-O RESTAURANT (10548 - 82 Ave.) 


+ 10% off food 
* DEJA VU (West Edmonton Mall) 


- 20% off ype hs 0 except concert shirts 
e 


* DEWEY'S [on Uof A campus) 

- ane yy Hour prices all the firme 

© DUKES DONAIR (11636 - 87 Ave.) 
- 10% off food 






= GRAVITY POPE (2- 10442 - 62 Ave.) 
- 10% offre: Ee items 


* HARDCORE MO! 
- no GST with purchase of bike 
* NEW ASIAN VILLAGE (8230 - 103 St.) 


- 10% off and spec 


FRIENDS OF 
CET DISCOUNTS AT: 


© ARGYLL SUZUKI (5711 - 104 St.) & WEST END SUZUKI (17531 - 102 Ave.) 
- free ore rack w/ purchase of a car 
id 


a hts 
© CHIANTI CAFE & RESTAURA 0501 - 82 Ave.) 
- 10% off the total bill (not valid with other offers) 


* EARTH'S GENERAL STORE (10832 - 82 Ave.) 
- 5% off all purchases 

* FIORE CANTINA ITALIANA (8715 - 109 St.) 
- 10% off the total bill fost valid with other offers) 


NTAIN BIKE STORE (10108 - 82 Ave.) 


est 93 wrap up 


by Allen Watermelon 


in the day and impressed a small 
crowd (which should have been 
larger .) 

San Francisco’s Overwhelming 
Colorfast blew people’s minds on 
the small stage with their LOUD 
pop sound. Local straight edgers 
Blindside also kicked some seri- 
ous bum. 

Unsound played a blistering 
last show, as did BPM. BPM, 
however, will continue playing 
with a different name when Chris 
Larson (also Moshfest’s artistic 
director) moves to the west coast. 

Last-minute headliners Cadil- 
lac Tramps pleased the audience 
with a set6f energetic punk-rock- 
a-billy. They were most wonderful, 
and they more than adequately 


EM 


ial Tiree 
* ORIGINAL BRAND NEW (10324 - 82 Ave.) 
- 10% off regular brands / 20% off custom work 


* PLUSH (1 - 82 Ave.) 


filled the shoes of SNFU, who were 
"not available” (Sorry kids, it 
was all amatter of circumstance.) 

Attendees were also treated to 
performances by Disciples of Pow- 
er, Drool, FieldDay, King Apparatus, 
Steve Loree, The Loved One, Naked 
and the Dead, Pal Joey, Poobah, 
Ramada Gods, The Sweaters and 
Kathleen Yearwood, with poetry by 
Scott Wicken and comedy by the 
Atomic Improv Co. and Gordon's Big 
Bald Head. 

As with every festival, Mosh- 
fest ’93 had its problems. And as 
with every review, I will now 
write at length about them. First 
of all, the echo was crazy, due to 
the size of the venue. A lot of 
folks complained, and many a band 





Beauty is only skin deep 


Photo: Karyn Robson 


















claimed that they could hear the 
echo over their own stage moni- 
tors. 

This led more than a few to ask 
why the festival was not held in 
the Butterdome, as it had been the 
year before. Moshfest director 
Tracy Jager responds: “We negoti- 
ated with the University for six 
months. After that we received a 
letter from them that said, ‘We 
wish you luck, we’re sorry, we 
feel that our venue is inappropri- 
ate for your event.’ It came down 
to the fact that we’re not a 
students’ group.” 

She adds, “We looked at the 
Convention Centre, and their ca- 
pacity was around 3,500, I think. 
You put a trade fair in there, you 
put skateboard demos in there, and 
you immediately cut your capaci- 
ty. We certainly didn’t want to go 
below what our capacity was last 
year.” 

Unfortunately, the turnout wsa 
a lot smaller than last year, so 
they didn’t manage to break even. 

Another new addition this year 
was the second stage. As can be 
expected, it had its good and bad 
points, as outlined by Jager: “The 
intermission acts suffered from 
it (having two stages). Last year 
there was one big hall, and people 
hung out at one stage. It’s 
beneficial because we can get a 
lot more acts to play; we received 
so many (demo) tapes this year, so 
we went with two stages because we 
could fit more bands in.” 

Of course, even the two-stage 
set-up couldn’t allowmore than 19 
performers to play. Jager readily 
admits that the music committee 


had to turn many bands away. 
“There were some bands, they were 
really nice, and they worked so 
hard that it was difficult to say 
‘We just don’t have the room,’” 
she says. 

Another snag in the organiza- 
tion was the inevitable problems 
with Alberta’s reputation as be- 
ing a wasteland of failed festivals 
and corrupt organizers. As we all 
know, Highwood organizer Paul 
Hughes was notorious for alleged 
ly not paying performers. 

Jager explains, “Because of 
Highwood, this year it was really 
difficult phoning up booking agents. 
They’d say, ‘Oh. An Alberta 
festival. ..we’ ve heard about you, ’ 
and I’d say ‘No, no...’ I paid 
everybody last year. I had to work 
my day job, but everybody was 
paid. And that’s what counts. 
Highwood has had an effect; it 
carries on through the business 
world, and it carries on through 
the general public.” 

According to a few bands, every- 
one was paid very well for their 
performance at Moshfest ‘93. Jag- 
er adds, “We paid them really well 
last year, too. I don’t like to 
stiff people.” 

Other problems are often brought 
about by conflicts between alter- 
Native and mainstream business 
practices. Chris Larson, Moshfest 
artistic director, provides an 
example: “I’ve learned why there’s 
only two main concert promotors in 
Canada: (it’s because) they won’t 
let anyone else try.” As an 
afterthought, he adds, “In order 
to be a band that’s putting a roof 
over your head, you have to become 





an integral part in the system 
which you despise.” 

One might wonder why a person 
would undertake such a difficult 
task if there was no financial 
gain involved. Jager responds, “I 
must be crazy, I guess!” She 
continues, now serious, “The ide- 
als behind it, the diversity; it 
gives me a great sense of LE> 
satisfaction if I can expose these 
artists who work their b 

Does this mean we can ex 














see a Moshfest ‘94? “Yeah,” sighs 
Jager. “Well, I’m going to take a 
week or two off, a little vaca- 
tion; things are getting a 
little too heavy for me right 
now. I believe it’s bl 





(putting on Moshfest 
We’ve done a lot of what we’ve 
done out of sheer will, and I think 
we can continue to make it happen. 
Everybody‘s happy about it, so 
we'll just keep going.” 


Bronx 
10030-102 Street 





Dinwoodie Lounge 
SUB. University of Alberta 451-8000 


| aa | e Waltons, Bob's Your Uncle, 
Junkhouse 
[$635 Moxy Fruvous 
1 Lol (fol Kolets) 
9533 Jasper Avenue 





weaters, Chixdiggit, Mach 5 


Baffin sland Party, Quality of 
Mercy. Minstrels on Speed 





‘Listen to CJSR 88.5 FM from 3 - 5 PM Monday to. 
“ic m for the name of the bike or come in and 
disp ay, then bring in this form y 
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No drum roll, please 
Mecca Normal doesn't need one 


Mecca Normal 
Oct 28 
Bronx 


A hybrid of Patti Smith and Deja Voodoo 
sans drummer may seem like an appropri- 
ate description of Vancouver's Mecca Normal, 
but it wouldn't do them much justice, On 
the other hand, singer Jean Smith and David 
Lester probably embrace that same subver- 
sive, do-it-yourself garage ethic - to the 
point where they have endured eight years 
of antagonism from audiences wondering 
where the heck the duo's rhythm section was. 
The truth is, they don’t need one, not even a 
drum machine, thank you very much. Smith's 
piercing wails and Lester’s fuzz guitar are 
enough to send shudders up the ol’ Spine in a 
chemistry that remains intact and unfettered 
on their latest release, Flood Plain, available 
from Olympia, WA's trendy K Records label. 
in town to kick off a CJSR-FM88 fund drive at 
Bronx Oct. 28, Mecca Normal’s stripped- 
down execution and anarchistic lyrics have 
fuelled the riot grr movements that spawned 
such acts as Bikini Kill, Bratmobile and 
Heavens to Betsy. An audience once tenta- 
tive to their format has gradually grown 
loyal, thanks to relentless tours of North 
America and Europe. 


ee 












24-year-old unemployed female likes beer, 
music, loud cars and sex. #8990. & 





22-year-old piece of sauce seeks male of the 
pied Likes, bands & campus bars. #3004. 
boy ’ 





Charming 5 ft. 6-1/2 in. blonde, late 50s, 
young at heart, female, looking for honest, 
truthful, Christian male with sense of humor, 
non-smoker, for companionship. #9209. 
BA 





22-year-old female likes Morrissey and other 
alternative music. Would like to meet male 
daa 8 to hang out at the Bronx with. #8904. 
ry 





22-year-old female seeks male same age. 
Likes to drink beer, party, music, hanging out 
at campus bars. #9040. @ 





Content single female looking for male 40-50 
for dates and friendship. Walking wounded 
from recent relationship need not apply. 
#5279. & 4 


From Sawyer Brown to Swan Lake. This pro- 
fessional lady (mid-20s) is looking for some- 





--E¢limonton Voice Personals" 


Put your y/) on the line 


one to share good times with. #5005. # 4» 


Single, professional female, early 20s seeks 
single professional male in mid-20s to early 
30s for friendship and fun. #7956. ® 49 


Slim, attractive blue-eyed blonde, 35, looking 
for a self-sufficient, physically fit man with a 
sense of humor to share romantic evenings. 
#2122.7 Z 


Crazy and attractive 28-year-old Irish woman 
seeking a tall, fun-loving man to match her 
ew personality. Don’t be shy! #2553. 








Young, charming French girl in my mid-20s 
looking for an adventurous companion with a 
great sense of humor. #8884. & 45 


34-year-old Ukrainian professional female 
enjoys her culture & heritage, reading, callig- 
raphy, family & humor. Would like to meet 
gentleman who has similar values & inter- 
ests. #4161. 2 A 


Professional single male, 39, wishes romantic 
& intimate friendship with female mid-30s to 
50s. Enjoys variety of activities & interests. 
#6424. & Z 





460-9797 © 
— All response packager 1183 Dricel 


IEG@limMOntom 


If you're looking for the same old thing, don't 
bother reading this. Looking for something 
new & exciting with a dynamic guy who has 
an awesome personality? Give me a call. 
#4837. & 4 





Professional DWM, 51, loves tennis, cycling 
and theatre. Hates jogging and opera. Seeks 
female for friendship first, perhaps more later. 
#4590. F 4 


Confirmed chaos junkie needs non-anal 
retentive woman friend as equal partner in 
life’s adventure. Must enjoy my two children. 
#9732. 4 








6'1” blue-eyed blonde seeking woman who 
knows what she wants for fun, friendship and 


close encounters of the nth kind! #9158. 
BA 





Black Diamond skier seeks keen female ski- 
er, 25-35 for relationship on and off the 
slopes. There’s more, check my voice box 
#1579. F 4 





Slim, attractive, vegetarian N/S, N/D enjoys 
classical, jazz, guitar, computers, windsurt- 
ing, nature, metaphysics, mysticism. Seeks 
open-minded female 25-35. #8428, @ 4a 






VOICE PERSONALS 











INQUIRIES: 460 5517 


fo We charge : » a $2 fe / 
aie Put each Rayt! in its. ‘own dested 
pak box number arked 


Single white male employed looking for ladies 
19-30 for good times & lasting friendship or 
relationship. #8409. & 4 


23-year-old male seeks older female for no- 
strings-attached encounters. #3103. & 40 





Male, 40s, blonde, tall, handsome and mar- 
tied. Many interests (none sports) seeks an 
intelligent adventurous lady for friendship. 
#7092. & 4 


BUDS/PALS/COMMON INTERESTS 


Owner of a couple of old cornbinders (1952) 
looking for similar people 10 to swap advice, 
parts, and tall tales. #7308. * 


DIRECT 
CONNECT 


Here’s how it works: 
Direct Connect — an excit- 
ing new feature available to 
Voice Personals advertisers 
and members. 

When you check your voice 
box for messages, you will 
be offered the opportunity 
to “turn on your Direct 
Connect.” 

*You will then be asked to 
enter the number to which 
you would like to forward 
your calls. 

«When your Direct Connect 
is turned on, persons who 
listen to your voice intro will 
be offered the choice of 
leaving a message or BEING 
CONNECTED DIRECTLY TO 
YOU. 

*Members who wish to be 
put straight through to you 
will be asked to enter their 
access code, if it is valid, 
the call will be forwarded. 
¢Your phone will ring and 
you will hear, “This is the 
Edmonton Voice Personals 
calling, we have a caller on 
the line whose box number 
is XXXX.Press 1 to access 


the call. 

Press 2 to 

refuse the 

call. Press 

3 to turn off your Direct 
Connect.” 

*lf you choose to accept the 
call, you will be asked for 
your access number, then 
you will be connected 
immediately. The caller will 
not know your phone num- 
ber or name unless you 
choose to reveal them. By 
the same token, you will not 
know the caller's name or 
phone number. (Even if you 
have Caller |D or a Maestro 
the only number that will be 
displayed is the number of 
Edmonton Voice Personals). 
elf you recognize the box 
number as belonging to 
someone you don’t want to 
talk to, you can elect to 
refuse the call. The caller 
will be told that the comput- 
er is unable to connect at 
this time. 

*WHO PAYS FOR DIRECT 
CONNECT? The call is 
charged against the mem- 
bership time of the person 
placing the call - at half the 
normal rate! 





IT’S FAST, IT’S FUN, IT’S EASY, IT’S EFFECTIVE! 






EDMONTON 


Voice Personals 


Voice Personal ads are a FREE? print ad accompa- 
nied by a recorded voice message. They run in 2 
issues and then may be renewed by phone or in per- 
son. Please fill out this form and FAX to 460-8220, or 
mail to EVP Services, 25 Chisholm Ave., St. Albert. 
T8N 5A5 


Once we receive your ad and set up your voice mail- 
box you can access our Voice System at 460-9797 
with your 7-digit access code and record your own 
voice introduction. Then you can listen to messages 
from people who have read your ad and listened to 
your Voice Introduction. For further information or 
instructions please call 460-5517 — Monday to Friday 
8:30 a.m. - 5:00 p.m. 


Name: 





Address: Ph.#: 





If you are running more than 20 words" or wish to pur- 
chase response time, please enclose the appropriate 
amount with this form. We accept cash, cheques, 
MasterCard or Visa. 








fiCash ss Cheque # 
CARD # 
EXPIRY: Amount enclosed: 


0 YES, I've had an access number before 


20 words’ 
FREE 


Extra Words* 
ERAS 


DEADLINE FOR ADS: MONDAY 12:00 NOON 


AD FORM 


YOUR ACCESS NUMBER 


be] Les i 


To access your mailbox, you'll need an access code. 
We can assign one or you can fill in a seven digit num- 
ber that we can use for your personal access code. No 
silly or obvious numbers please. Write the number 
down because you'll need it to record your ad and to 
retrieve your messages. If you call before we have set 
up your voice mailbox, your access code will not work. 


After your Voice ad appears in our paper, you should 
call 460-9797 to check for responses. 


If you wish to leave voice messages for others, 
you will need a Voice Response Package. 

A Basic Response Package gives you 30 minutes of 
response time and 30 days in which to use it. A 
POWER PACK can maximize your savings. 


VOICE RESPONSE PACKAGES 
Basic (30 min. $30.00) 
POWER PACK (60 min. $45.00 
Special Offer (if applicable) 
Mail Forwarding (8 weeks $5.35) 
CLASSIFICATION 
Men Seek Women 


O 
1 ~Women Seek Women © Men Seek Men 
Buds, Pals, Common Interests © Other Seekers 











000 












[) Women Seek Men 


y 





Books for everyone! University students, 
collectors & browsers will find that special item. 
The Edmonton Book Store, 8530-109 Street, 
433-1781 


Subscribe to The Prairie Journal of Canadian 


Literature. 1 year (2 issue) subscriptions $6 


individuals, $12 institutions. Cheque, money order 
to P.O. Box 61203, Brentwood Postal Services 
217K, 3630 Brentwood Rd. N.W., Calgary, Alberta, 
T2L 2K6 
EVENTS 

Adult children of alchoholics - a retreat on the 
A.B.C's of Dysfunctional families, Oct. 22-24. For 
more info.call Virginia 478-3760. 

FOR RENT 
Dance, do a show, run aclass, have a fundraiser, 
or hold a party at That Place Upstairs call 
424-0353. Hurry, spaces are going quickly. 


SERVICES 


D.C.L CONTRACTING 
Brick/stone/blockwork & glass blocks. 
Also, Unistone, concrete, footings, 
foundations, grade beams, decks, 
stucco, pardging, retaining walls, 
fireplace & chimney (repairs). 


Ph. 499-2712 ey 


Gourmet Adventures? We are a dining and 
adventure club for singles. Give us a call 
424-595. 


Great attitude, fair prices. Peter Sutherland 
Photography 439-1020 


Elizabethan Catering: use the same caterer as 
royalty. We cater anything including record 
release parties, volunteer suppers, opening 
nights, and backstage bashes. We cater any 
facility in Edmonton. 962-FOOD. 





ATTENTION SONGWRITERS 


Female singer needs songs to finish 
project. Looking for good country, 
folk, easy listening, soft rock, ballads. 
Call John at 


(604) 744-2584 


ee 
Drummer wanted for C&W band. Must have 
harmony/Lead Vocals. 458-5307 





Drummer needed for melodic pop-rock band. 
Gigs and recordings. Ph. 424-3981 





Classically trained Soprano with piano 

accompaniment -- beautiful music for weddings, 

parties, anything. Call Marion 433-4058. 
SELF HELP 


Classes in reflexology, protection, massage, 
angels and other body, mind and spirit arts. Call 
Life Rhythms 439-3020. 


LOST 


Keys lost twixt 109 + 99 St. and 82 Ave + Sask. 
Dr., Red key tab w/ smiling brass sun. Please call 
433-3215. 


HELP WANTED 
Tree huggers! Western Canada Wilderness 
Committee needs lots of volunteers. Call 
497-7616, leave names & ph. numbers. 








MUSICIANS AVAILABLE... 


Deadline 3 p.m. Friday before issue date. 





= Destaurant 6cene 


As the old expression goes “You can’t 
judge a book by it’s cover.” Nor can 
Pelican Bay Ocean Cafe be dismissed 
as just another fish and chips shop. A 
spacious, bright lobby doubles as a 
waiting area for take-out orders, with 


‘a large angular display counter in 


front of windows, allowing an expan- 
sive view into the immaculate kitchen. 
Another display case titillates the cus- 
tomer with dessert items in the aisle 
to the main dining area. 

Relics of the seafarer’s way of life 
decorate the walls of the restaurant. 
There are humourous little plaques 
strategically placed for diners to muse 
over. Two plaster porpoises are sus- 
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FREE ARTIST TO ARTIST CLASSIFIED ADS 


* Place up to 20 words free, provided the ad is non-profit in the "Musicians Available" or "Musicians Wanted" categories. Ads| 
of more than 20 words pay $15 for the first 20 words and 50 cents each additional word. 
* Free ads must be submitted in writing. Duplicate ads will not be published. No free ads taken over the phone 


ww Goz, 
NX 


---MUSICIANS WANTED 


pended from the ceiling, as if leaping 
from the deep. Musical tastes run 
from early '60s radio pop to vintage 
Sting and is treated more of an after- 
thought than contributing to the 
ambience. Service is a jovial blend of 
friendiness and customer satisfaction. 

As expected, a wide selection of 
fish, shellfish and other edible aquat- 
ic delights abound under every heading 
of the menu. In keeping with the 
heart smart trend of eating (less fat, 
less salt) chicken dishes are features 
extensively and only two beef dishes 
appear on the menu. The fare avail- 
able also includes mainstay favorites 
of pasta, stirfries, the ever popular 








Reach Edmonton and area 
with a SEE Classified Ad. 
MAGAZINE Buy it, sell it or just tell it. 


Classified Action Form 
ONLY Put ad under this heading: 


] (Please feel free to ‘write one in’. Just keep it clean.) 


Print your ad clearty in the Charges ere $15 for Send or deliver completed 
FOR space provided. Each letter, one form per issue. form and payment to: 


punctuation mark, and (Additional lines $5) SEE Classifieds 
WEEKS! 


space between words Bold type ie $5 10439 - 82 Ave. 
Deadline is 3 pm Friday before publication. 





takes up @ space. dollars extra per ad. Edmonton AB 
T6E 2A1 
or call 439-3752 


Display Classified call 439-3752. 








Form of payment: CJ Cash 1) Money Order a fee (Payable to: StL) | 


C) VISA/AMEX/M.C. #: SDdie bade AS 
ep na bacigte -- BP “* 











Name (please print} 























Pelican Bay Ocean Cafe 
8111 - 105 Street 
439-3388 


served cool and crisp, instead of at 
toom temperture. Filling the order of 
the bill in the seafood department 
were old good fashioned fish and chips. 
Perhaps not the way “true Limeys” 
shore them up, though. Here the bat- 
ter is substantial without being 
overwhelming, and fried to an even 
golden brown without reducing the 
delicate fish flesh to mush. As far as 
the chips go, they’re a far cry from 
the starchy stuff you find in the freez- 
er department of your local 
supermarket. They’re crisp, thin and 
even available with Cajun spice. When 
it comes to seafood, it’s hard not to 
think of Pelican Bay. 


nachos and for variety, Mexican faji- 
tas. The two soups listed, Boston 
Clam Chowder (not to be confused 
with the red Manhattan version) and 
the spicy Louisiana Seafood are hearty 
beginnings to a meal. Both have thick 
cream bases and chunks of vegeta- 
bles but they do not interfere with the 
flavor or appeal of the abundant main 
ingredients. From the three styles of 
Caesar salad, (regular, Cajun chicken 
and shrimp), the third was ordered. 
The dressing had a tangy flair, setting 
it apart from the mundane. Unlike 
the shrimp topping there was only a 
smidgen of croutons. The best quality 
of the salad was that it was actually 





ALBERTA’S FIRST & LARGEST CHINESE BUFFET 


OVER 
LUNCH BUFFET 
54.99 ._.. mise 


100 ITEMS - "ALL YOU CAN EAT" 


SENIORS SPECIAL 
DINNER ONLY 
$8.25 WEEKDAYS 
$9.25 WEEKENDS 


Reservations 


Pat MONDAY - SATURDAY 11:00 A.M. - 3:00 P.M. 





SCORPIO 
Rejoice in decisions well made. Self confidence reaches a high as 
well as forging through obstacles that hindered in the past. 
Enlightenment brought about by sloughing off inactivity electri- 
fies passion. A metamorphosis in image is hinted. Lose pounds, lip 
o’suck, beautifying image and inner self may be at hand. Moisten 
lips ‘cause you’re tasty. Try to bank some money. 
Watch For: A Virgo to instigate breakthrough. An Aquarius to offer 
position. A Taurus to hold in a mirror. 


SAGITTARIUS 

Master status in money manipulation by calling upon two other 
sources to bolster foundations may become a reality. Works in 
progress are humming progressively. Personal magnetism abounds, 
use it to mend bridges. Harmony by coming clean with a mate. 
Tail end of month sees flop sweat drying and travel bags packed. 
Watch For: A Libra to work wonders on a trapeze. An Aquarius to 
toy with emotional baggage. A Leo to board with. 


CAPRICORN 

Indecision is imprisonment. Turning back away from confronta- 
tions leads to a sense of dissipation. Avoidance games with 
overtones of passive aggressive behaviour doesn’t work. Direct 
assertive halting of claustrophobic situations in work and personal 
inspire confidence. Measuring success by material worth is an 
empty pursuit. Strive harder this month to be truer to self. 
Watch For: A Scorpio to inhibit. A Gemini to update. A Leo to 
royally dictate. 


AQUARIUS 

Studying human nature helps gain insight into the cold machina- 
tions that govern why people do it to you. A deepening of spiritual 
consequences flavors the month. Reading up on ‘how to” books 
scores a point. Dealing with older individuals tries patience yet 
rewards in firmer disciplinary tactics. Try playfulness to crack 
routine. Iron out frowns. 

Watch For: A Taurus to help give insight. An Aries to crack a whip. 
A Sagittarius to play Socrates. 


PISCES 

Dance card filled while juggling career ambitions. Social swirl 
may have you more than addicted to thumps late at night. 
Displaced intentions may backfire. Use courage to exorcise inner 
demons. Knowing the influence you have on others, beware of 
distancing and becoming too cool. Communication skills need a 
brush up. Wake up. 

Watch For: A Sagittarius to walk. An Aquarius to offer hope. A 
Libra to help clear cobwebs. 


ARIES 
Craving change you can taste it. Survival has been met so break 
from confines. Conform when necessary, yet learn to re-invent 
yourself. Whether it be with a strap on device, a cosmetic change 
or inner purging of numb predictability. Tie one on, break some 
rules, bounce in a four-wheeler. Make an impression! If not, then 
expect the next three months to float by as ifasleep. 
_ Watch For: A Scorpio to tighten binds. A Cancer to give inspira- 
tion. An Aquarius to dole out clever love. mn 
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Watch For: A G 


For the month of November 


By Paul Compassi 


TAURUS 

The more things seem reversed the more you rebel. Yell from the 
highest point. Vent frustration in safe play. New beginnings occur, 
then hopes may get dashed. Reliable you gets weary of shoulder- 
ing other’s responsibilities. The heart yearns to be touched in that 
secret place. Take a risk and open up. Results may be not that scary 
once walls are broken down. 

Watch For: A Scorpio to lay on financial truths. A Sagittarius to 
bring in fool’s gold. An Aquarius to limber joints. 





GEMINI 

Others are beginning to take you seriously. Pop a cork and dance 
a jig. In celebration of a new sense of purpose, steer clear of 
pharmaceutical highs. Clarity of mind is needed to herd many to 
your way of thinking. Whether it be for a cause, noble or your 
own. Keep logs orderly and yourself flexible due to intense re- 
shuffling of work duties. Wear a hat and ditch the tacky jewellery. 
Watch For: A Taurus to instill a sense of purity. A Gemini to be 
compassionate. A Virgo to feel passion. 


CANCER 

Pot at the end of the rainbow may be yours if you scrub out the 
lingering crap that bogs you down, whether it be a tired relation- 
ship, worn out job or your own cloudy expectations. Formalize 
a plan of action and center on games of pursuit. Inaction followed 
by indecision is the only reward if procrastination rules. Build 
upon a new foundation. 

Watch For: Two Taurus’s to help build and streamline. A Pisces 
to offer up spiritual resolve. 


LEO 
Wishes almost felt amidst the fluttering of mounting responsibil- 
ities. Nightmares of an already filled daytimer may have you 
burning out of sorts. Courage to roar diplomatically pierces 
resistance. Liberate old attitudes, slay fantasy expectations. You 
may just attract a gaggle that roast well for Christmas. A deeper 
sense of fulfillment felt this cycle, don’t let them see you shake. 
Watch For: A Libra to lose importance. A Leo to confide in. A 
Cancer to tie ribbons on. 


VIRGO 

Sheltering smaller ones that need guidance provides a sense of 
stronger worth. A theme of instruction both from a learned and 
teaching point of view. Turning back from commonplace petti- 
ness remain assertive as others fill with creampuff problems. A 
cycle of inner growth and aspiration. Independence from old 
controllers hinted at. 

Watch For: An Aquarius to clamor for attention. A Leo to share. 
Another Leo to larder on work. 













LIBRA : 
By third week November intend on trying to hold onto some 
money. A sense of being unrewarded leading to scattered energies 
may leave you tongue tied. Unusual for the mag h 
opinion for anyone. While works may frustrate, planning 
escape route could be a solution to a sense of being “ Pe 
faces pop up, disseminate! Charm them a ny 
planning to sell creativity. = 
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MEET YOUR MATCH 
INA CROWD. 
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EDMONTON'S TELEPHONE DATING LINE FOR FRIENDSHIP, ROMANCE AND CASUAL ENCOUNTERS. 


Free to call. Free to place your voice personal ad. Try our instant message exchange. 
COMPLETELY FREE FOR WOMEN! 


Over 1,600 ads on line! As many as 6,000 calls each day! 


= lelepersonals. 
= 944- 0500 LER 


IMC does net pre-screen our callers and we assume no liability when meeting with someone through our service. Adutts only. Be 18+. Free to call within the 403 area code, long distance charges may apply. 





the 


Night 
exchange’ 


Instant phone connections 24 hours a day. 


What are you in the mood for? Intimate conversations or 
meeting with someone tonight? All it takes is 90 seconds and 
you could be talking with someone new on the Night Exchange. 


Listen to the very personal descriptions of callers on-line, send 
private messages to callers of the opposite sex, or connect live, 
, and take your conversations further. Be frank, be coy, be 
#¢€ uninhibited — your privacy is assured 


_Women call °?944-0455 


Completely FREE’ for women. 


Men call “ 








God Shuffled His Feet 


ae ge Se ox Ee a e § The twelve new songs peed on aed Shuffled His 
Qo age Ai Feet” each showcase a new side of Crash Test 
(Cit ash Ear umm les Dummies, no matter how subtle, while still retaining a 
#2 , oe} * “Dummy-Like” presence. Gone, however, is the genre- 
crossing of organic elements, the country nuances, the 
old-time celtic flavourings and in their place is an 
aggressively, rhythm-sec- 
tion-driven, densely-tex- 
tured, restlessly inventive 
collection of contemporary 
popular music. 





















Peal Jam is the follow-up 

album to Pearl Jam’s debut 
| album Ten, which has sold 

over five million in North 
' America alone and over six 
million worldwide. Produced 
by Pearl Jam and Brendan 
O’Brien (Aerosmith, Red Hot 
Chilli Peppers, Stone Temple 
Pilots), the new album fea- 
iy tures 12 songs. All the mem- 
- bers of Pearl Jam contributed 
to the composition of the new 
material, which again features _ 
| the lyrics of lead vocalist Eddie 
Medien 22a 2"24> — 











